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GREATEST COVERS 



For nearly 60 years, 
Playboy Magazine has 
made a splash with its 
mind-blowing covers. 
Now, for the first time, 
there is a book dedicated 
to this American icon. 



Featuring hundreds of 
color photographs and 
behind-the-scenes outtakes 
from cover shoots. 

Foreword by Pamela Anderson, text by 
Damon Brown. Sterling Publishing. 

310 pages. 9" by 11." $35 ($42 in Canada). 
Go to amazon.com to order. 
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M t can be the simplest things but it’s 
■ the best of those things” are words 
■ from Modern Playboy Raphael Cruz 
■ that best sum up what our Indulgence 
H Issue is all about. Shot by photographer 
Advan Ramirez, Cruz threw down the opening gambit 
on an issue filled with photos and stories that are 
simply the best. Man of the Month, Mr. BBZ himself, 
Luigi Nunez follows suit and will be the first to say that 
his life story is one best told over cold bottles of beer. 
Photographed by Vicente Salumbides, Nunez paints 
a portrait of a guy who likes to indulge without losing 
control. 

In 200, Shane Daniels sits down with us to talk 
about his love for freerunning, his stuntwork and how 
his being STD gets the girl. Coupled with photography 
by Owen Reyes, Daniels’ spread practically jumps off 
the page. 

Then there’s Benguet artist Julmard Dao-lt 
Vicente. His indulgent artwork featuring hyperrealistic 
depictions of women wrapped in plastic is a wonder 
to behold. Speaking of wonders to behold, resident 
sexpert Dr. Margarita Holmes weighs in on the topic 
of G-Spots. Is it a myth or is it fact? Read on and come 
to your own conclusion. 

The Playmates are out in full force this issue and 
photographer Raymond Saldana perfectly captures 
their playfulness in a pictorial that is a madcap homage 
to Alice’s Adventures in Wonderland. While there is 
no denying that the Playmates are beautiful, hair and 
make-up artists, Leah Ancheta, 

Raymund Defeo, Joemel Reyes, 
and Nancy Soriano Flores, made 
them even more gorgeous. 

When not reporting for GMA News 
Online as its Science andTechnology 
Editor, TJ Dimacali indulges his 
muse by creating works of fiction. In 
Long Distance Booty Call to Cthulhu, 
a cunning linguist has an unusual 
cure for a woman suffering from 
fevered nightmares. 

On the other side of the spectrum, 

Kel Fabie gives voice to the 
frustrations we are all feeling with 
local legislators. “Legend has it that 
the Philippines is a democracy. Turns 
out, it may very well be an idiocracy,” 
he writes. Agree or disagree? Let us 
know your thoughts. 

Rounding out this issue is fashion 
photographer Yukie Sarto’s luxurious shoot with the 
Los Viajeros boys. Stylist Edrick Paz channels ye olde 
gentleman and gives him a modern, updated look in 
this stylish pictorial. The Los Viajeros were certainly 
transformed since, just like Cruz, it’s all about being 
comfortable, they said. 

And we urge you to go ahead and get comfy and dive 
into the simplest indulgences the good life has to offer. 
Cheers to a grand new year, gentlemen! 
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There are millions of 
pesos for DAP and 
PDAP projects of 
‘PeNoy’s’ cohorts in the 
Senate and the House 
of Representatives; 
not enough money to 
thoroughly train our 
athletes and maintain 
them in top shape, like 
what is being done in 
the People’s Republic of 
China and other countries. 
Sports delegations from 
the Philippines have more 
supposedly sports officials 
than real athletes. No 
wonder, despite all their 
efforts, our performance in 
sports competitions abroad 
are most of the time, if not 
at all times, dismal. 

Jose Oliveros, via 


Faceboolc, On “Show Me 
The Money” (PB PH April 
2014) 

I think women do, too. 
From what I see, women 
really try to act like they 
don’t want multiple 
partners but I have seen 
too many women in my 
day that cheat on their 
boyfriends and husbands, 
so please, for once don’t 
just man-bash. Admit the 
truth about both genders. 

Hanzel Aristotle Reeves, 
via Faceboolc:, 

On “The Coolidge Effect” 
(playboyph.com) 

Pm looking forward to 
what you have in store for 
us this year, PLAYBOY 
Philippines. Pve been 


an avid collector of your 
magazine and you guys 
definitely outdid yourself 
with the last two covers 
of last year. That whole 
homage to Jessica Rabbit 
was a pleasant surprise. 
And your October 
Entertainment Issue was 
no slouch, either. I was also 
delighted with your choice 
of featuring Adolf Alix Jr. 
as the Man of the Month. 
As you said, as young as he 
is, his body of work speaks 
volumes about his talent. 

Clifford Romero, via 
email 

We’re looking forward 
to this year, too, Cliff! 
Thanks for the kind 
words! - Ed. 



While Pm not usually one to write publications, I 
felt like I needed to let you know that your covers 
for this past year were utterly stunning. I especially 
like what you did with your October Entertainment 
Issue. I know the magazines have only been released 
digitally but is there any chance we might see some 
hard copies in the future? Pd love to get my hands on 
that collection! Cheers! 


Joseph de Leon, via email 

Stranger things have happened, Joseph. - Ed. 



DINING MATTERS I just got back from living abroad. I went out 
with friends and had dinner at a fancy restaurant. The waitress asked 
for our names before we ordered. I found this to be a bit odd. Because 
she hardly addressed us by our names anyway. What’s the point in 
asking? And is this a new practice in the restaurant industry here in the 
Philippines? 

Dennis Tengco, 28, via email 

Welcome home! We understand how this particular practice may seem 
odd to someone who just arrived back from living abroad. Honestly, 
we’re a little baffled by it, too. We asked a restaurant dining manager 
about this and he laughed at us. It’s an outdated practice meant to 
invoke rapport between the diner and the waiter. The next time this 
happens to you, he said, politely tell the waiter that you’d rather not 
and that you’d just call him over when you’re ready to order. 


PLAYBOY 

ADVISOR 


GOING BACKSTAGE My girl 
and I are looking to take our 
bedroom activities to the next level 
and were thinking of engaging 
in anal sex. We’ve both seen the 
porn clips but she’s still concerned 
about her hole getting ripped and 
becoming loose. What would you 
recommend we do to get us started 
on this sexual adventure? Please 
advise me on this one. 

-Jeffrey Escalona, 30, via email 

Getting your girl to say yes to a 
little backdoor action is the holy 
grail of kinky sex. Not a lot of 
girls agree to it because there’s 
this misconception that once you 
get a penis up in your sphincter, 
you’ll get this big gaping hole that’s 
never going back to its normal size. 
Admittedly, it’s going to hurt the 
first time because of the tightness 
get your girl ready by taking time 
to really up your foreplay game. 
Once you’re ready to get to the 
anal portion of the evening, make 
sure she’s relaxed and tell her to 
take deep breaths while you enter 
her slowly. Also, use lube. Lots and 
lots of lube. It might also be a good 


idea to purchase a butt plug to help 
things along. 

SCENT SENSATION My 

boyfriend recently changed his 
choice of cologne. It’s quite heady 
and makes me dizzy every time he 
uses it. I want to tell him to change 
it without being rude. Pve offered 
to buy him a new cologne but he 
shut me down and said his current 
perfume is his favorite. What 
should I do? 

Mylene Chow, 23, via email 

We say go ahead and buy him a 
new cologne. But don’t just gift 
wrap it and give it to him as a 
present. Why don’t you go ahead 
and make him work for it? Play a 
little game with him; bring out the 
blindfolds and fuzzy handcuffs, 
if you have to. Spray the perfume 
of your choice on him and don’t 
forget to compliment him often on 
how he smells good. Yes, you are 
going to have to use the Pavlovian 
method on this. Let him associate 
the good times with the perfume 
and he’ll never go back to wearing 
his old scent. 
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“1 think you’re going to like my New Year’s resolution...!” 








RAW DATA 




RED WINE 

A 127o 
increase in 
HDL (high- 
density 
lipoprotein), 
a.k.a good 
cholesterol, 
just by 
drinking a 
glass or two 
of red wine 
everyda 


DIAMOND EGGS 



Almas (meaning “diamond” in Russian), 
is the crown jewel of Beluga caviar. Sold 
only by London’s Caviar House. Prices 
range from 40,000 euros per kilo and is 
packaged in a round 24 karat gold box. 



INDULGENT 
SOURCE OF PROTEIN 


According to the Pacific Urchin Harvesters 
Association, sea urchins are a good source 
of protein. For a 100 grams of uni, you’ll get 
13.3 grams of protein. For men, who need at 
least 56 grams of protein daily, this will be 
equivalent to 247o. And for women, 46 grams 
of protein, it will be 297o. 


FOOD OR SEX? 


A survey done by Match.com to choose 
between sex or food, 



And only 167o 
of men chose 
the same. 



And the top food chosen was 
chocolate, which was 267o. 



US$34.65 million is the value of the most expensive car sold at an 
auction which is a 1962 Ferrari 250 GT0. 



A study has shown that 447o of women consider it impossible to have sex 
with men who are not equal to their intelligence. And approximately only 

317o of men share the same sentiment. 



US$1 billion is the worth of the second 
most expensive home in the world (after 
Buckingham Palace) which can be found 
in India. The Antilia building is a private 
residence owned by Mukesh Ambani. This 
home has 27 floors, 11 elevators and 600 
staff members. 
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Tall and radiant, Kelly Harris 
is a freelance model with 
professional fashion model 
aspirations. This gorgeous 
stunner is part Filipina, part 
Australian-Spanish and is a 
certified gym buff. “I rarely 
miss days at the gym, I 
think that people should 
choose what they want to 
do for the rest of their life 
and just go and work hard 
for it. To me, it's modeling. 
Maybe it's as simple as 
that," she said. Something 
tells us we' 


be seeing 
more of Kelly Harris soon 


JANUARY-FEBRUARY 2015 


KELLY HARRIS 


The PLAYGROUND offers what every PLAYBOY reader 
wants—relevant reviews and informative lifestyle 
news. You , as a PLAYBOY reader; need to know stuff 
And we are here to give you what you need. 
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GADGETS* LIFESTYLE 


^ Nike SB Lunar one Shot R/R 



We may not all be skaters but we truly appreciate the Lunar One 
Shot R/R’s aesthetics. R/R stands for “Rest & Recuperation” 
and the line aims to reach out to non-skaters who admire the 
SB’s cool design and cushy feel. Made with a Lunarlon midsole 
and a full mesh upper, these are unbelievably comfortable and 
breathable. These lightweight kicks also have flexible rubber 
outsoles for optimum grip. Priced at around USD120. 

-Robert Soriano 


Fitbit Surge 

Fitbit has always been the go-to brand for fitness 
tracking devices. The latest model from the brand, Surge, 
has seven sensors (axis accelerometers, gyroscope, 
compass, altimeter, ambient light sensor, GPS, and heart 
rate monitor) that can measure anything from distance, 
workout intensity, pacing, calories burned, and sport- 
specific metrics. Designed as a performance fitness 
tracker, the Surge has a multi-sport functionality that 
lets users record running, cross-training, hiking, cardio, 
strength workout and more. If you’re a sports trainer or 
health-conscious gym buff we assure you, the Surge is 
the only fitness companion you’ll ever need. See more of it 
here: fitbit.com/surge. (RS) 







Victorinox INOX 


Goal Zero Switch 10 


Made from a solid block of steel, the INOX was 
designed by Victorinox as a companion for life. 
Virtually indestructible, these timepieces are tested 
with 130 homologation trials and can even withstand 
30-foot drops on concrete as well as being run over 
by a 64-ton Swiss Army tank. It’s water-resistant for 
up to 200 meters and temperature shock resistant 
from -57° to +71° (standards used by the US Army for 
missiles). (RS) 


Goal Zero’s Switch 10 multi-tool is a unique device that can 
store up to 3000mAh for various devices. In line with the 
company’s commitment to sustainable energy, the Switch 
10 charges up with the help of the included solar panel (or 
USB port). The device is compatible with Apple, Android, and 
Windows devices and comes with flashlight and personal fan 
attachments. Four hours under the sun can charge up to two 
POV cameras or one phone. Go to goalzero.com/switchl0 for 
more details. (RS) 
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Apple iMac Retina Display 


When you’re in the business of digital art, you 
know that every pixel counts. The iMac has 
been a creative industry standard for quite 
some time now thanks to its elite performance 
and reliability. The latest version features a 
retina display and offers up to 14.7 million 
pixels on its 27-inch screen (that’s 5K, crystal 
clear, true-color resolution if you can’t quite 
imagine how impressive it is). With a new 4GHz 
Intel Core i7 processor, a 1TB Fusion drive 
storage, 8GB memory, and the proprietary retina 
display, this computing powerhouse would make 
short work of whatever tasks you’ll throw at it 
for the price of USD 2500. -Robert Soriano 




Gopro Hero4 Black 



A 


Boldly promising twice the performance, 
the GoPro Hero4 Black edition is the most 
advanced GoPro yet. With twice the previous 
iteration’s processor, and twice the video 
frame rates, these action cameras promise 
enhanced video qualities of up to 4K30, 
2.7K50, and 1080pl20 while retaining its 
pocket-friendly size. Bluetooth and Wi-Fi 
connectivity would also be available for fast 
sharing and remote control. (RS) 


r 

gopro.com 

ib. 




Lenovo Yoga Tablet 2 



The Yoga Tablet 2 is an interesting device. At 13-inches, 
it’s almost the same size as a notebook. Flowever, 
instead of an attached keyboard, the tablet comes 
with a kickstand while the keyboard does not attach 
to the screen. Though it is marketed as a tablet, this 
Lenovo feels like a decent netbook, what with the quad- 
core Atom processor and 4GB of RAM. That may seem 
underpowered for something along the line of USD 700 
but that also means up to 15 hours of battery time. (RS) 





Fujifilm X30 


1 


The X30 is a gorgeous piece of modern tech disguised 
with old world aesthetics. While it looks just like 
a classic rangefinder camera, this large-sensored 
compact has an impressive 12MP X-Trans II CMOS 
sensor partnered with a 28-112mm f/2.0-2.8 lens. It has 
an extended battery life compared to Fujifilm’s previous 
model, a fast .005 second lag, and has WiFi connectivity. 
Priced at PHP 32,000, the X30 can also record videos of 
up to 1080p definition at 60p. (RS) 


W 




Fijifilms.com 


1 
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with connections to Nazi gold. The film 
has definite The Grand Budapest Hotel 
undertones mixed in with a bit of Johnny 
English; odd, quaint, and possibly harmless 
fun. Just the way we want to start off the 
year. The film also stars Gwyneth Paltrow, 
Ewan McGregor, Olivia Munn, and Aubrey 
Plaza. -Lauren Acurantes 


THE BOY NEXT DOOR 

Jennifer Lopez makes a big screen comeback in this thriller about 
a divorced woman whose one night stand with her teenaged 
neighbor comes back to haunt her in frightening ways. The story 
may not be something new to moviegoing audiences but with 
the recent spate of May-December scandals between female 
teachers and male students, The Boy Next Door stands a good 
chance of luring in otherwise skeptical viewers. Still, some 
armchair critics have already pointed out that the Teenage 
boy’, played beautifully malevolent by Noah Guzman (Pretty 
Little Liars), looks like someone already in their mid-20’s, so the 
tension gets a little lost in translation at some points. (LA) 


. Marvel’s Agent Carter 

Marvel’s first foray into TV territory with Agents of S.H.I.E.L.D. was disappointing at 
worst, interesting at best. With Agent Carter , they are hoping to turn things around 
$ and cash in on Hayley Atwell’s fan favorite turn as the titular character. Set within the 

same cinematic universe as Captain America, the series follows Agent Penny Carter 
as she balances administrative and spy work for the US government, all the while 
facing the issues of a single woman living in 1940s America. -Lauren Acurantes 



/ 



PROJECT ALMANAC 


Brought to you by producer Michael Bay ( Transformers 
series), Project Almanac is a story about time travel. A group 
of teenagers discover that one of their friend’s dad has 
been working on a Temporal relocation device’ (a time travel 
machine in layman’s terms) and set about tweaking the 
machine, successfully making it work. The group go back and 
forth in time righting things they may have bungled up in the 
past but is later revealed to have deadly results. Expect Bay- 
type explosions in this cautionary tale of living life without any 
regrets. The film is set for a January 30 release in theaters. 
(LA) 


Mortdecai 

Eccentric doesn’t even begin to cover 
how best to describe Johnny Depp. 

While his movies of late are nothing 
but seemingly big budget disasters and 


underrated masterpieces (think The Lone 
Ranger and Transcendence), things seem 
to be taking a different Turn for him with 
his return as the eponymous character in 
Mortdecai. Set for a mid-January release, 
the film follows the (mis)adventures 
of art dealer Charles Mortdecai as he 
goes on the hunt for a stolen painting 






BOOKS 


MUSIC 



It’s Always Sunny in 
Philadelphia: The 7 Secrets of 
Awakening the Highly Effective 
Four-Hour Giant, Today 

Charlie, Mac, Dennis, Sweet 
Dee, and Frank 

Dey Street Books 

For those un¬ 
familiar with 
the show, It's 
Always Sunny 
in Philadelphia, 
the title of this 
book might be a 
headscratcher. 
For those who 
are familiar with 
The Gang’, this book is just the 
perfect companion to the hilari¬ 
ous tale of friends who run a pub 
in the heart of Philadelphia. Hilari¬ 
ous because they’re not quite so 
successful in running the pub but 
also very smug about it. In their 
firsvt ever self-help’ book, The 
Gang’ weighs in on relationships, 
finance matters, career, fashion, 
health and diet, but as they say in 
the back cover, “Warning: Follow¬ 
ing the ‘advice’ contained herein 
could get you arrested, maimed, 
and killed.” Read at your own risk. 

-Lauren Acurantes 
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Die Again (Rizzoli and Isles 
Series #11) 

Tess Gerritsen 

Random House Publishing Group 


4Jf 'Mt* J #11 11 III I3i i-l 

TESS 

GERRITSEN 

DIE AGAIN 

t!> 


The crime¬ 
fighting duo 
of Detective 
Jane Rizzoli and 
medical ex¬ 
aminer Maura 
Isles is back in 
the 11 th install¬ 
ment in Tess 
Gerritsen’s 

ongoing murder mystery series. 
This time, however, the duo finds 
themselves taking a walk on the 
wild side when the corpse of 
taxidermist Leon Gott turns up 
inhumanely cut up, in the same 
way he dissects his projects. 
Could a beast have done it? 

Clues pinpoint that the culprit 
may have started in remote parts 
of Africa, so why the move to 
Boston? Here’s another book 
that warrants the warning, ‘Read 
at your own risk’. (L.A.) 






SONIC HIGHWAYS 


Foo Fighters 

Eight songs, recorded in eight great American cities. With Foo Fighters at the steering 
wheel of this rock journey, what could go wrong? Sonic Highways is a concept album and a 
companion to the HBO Documentary series Foo Fighters: Sonic Highways. Traveling to Austin, 
Chicago, Los Angeles, Nashville, New Orleans, New York, Seattle, and Washington, D.C., Grohl 
and the Foo Fighters interviewed some of the most important figures in music while imbibing 
inspiration from the cities. Instead of talking about love and relationships in the personal 
sense, Grohl articulated his feelings about the cities they visited during the production and 
rocked out in the most Foo Fighter-est of ways: with massive guitars riffs and furiously crisp 
beats. Something from Nothing, the song influenced by Chicago, is an early favorite with 
its soaring guitars and Grohl’s trademark growl. Outside with the Eagles’ Joe Walsh is both 
intense and outlandish while staying true, like the rest of the album, to Foo Fighters’ sound. 
-Robert Soriano 
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GAMES 



THE WITCHER 3: WILD HUNT 


BLOODBORNE 


The third installment from 
the Witcher franchise based 
on the book series by Andrzej 
Sapkowski, The Witcher 3: 
Wild Hunt is an open world 
action role-playing game 
where players assume the 
role of Geralt of Rivia. As a 
Witcher, Geralt is a monster 
hunter endowed with 
supernatural powers who 
explores one of the most 


vast open world environment 
designed for an RPG. As an 
otherwordly army called the 
Wild Hunt ravage the Northern 
Kingdoms, Geralt may be the 
only one capable of stopping 
this devastating invasion. 
Available on Windows, PS4, 
and XboxOne, The Witcher 3: 
Wild Hunt is scheduled for a 
late February release. 

-Robert Soriano 


While most of the details 
surrounding Bloodborne 
is still under wraps, the 
game has already caught 
the attention of gamers all 
over the world thanks to its 
developer. From the company 
and director who created 
Demon's Souls and the Dark 
Souls franchise, Bloodborne 
is a gothic horror RPG that 
takes place in Yharnam, 
a city where an endemic 
plague suddenly breaks out 


and transmutes the citizens 
into twisted horrors. Like its 
predecessors, reviewers and 
critics who got their hands on 
the game early found it to be 
extremely difficult. They also 
noted the faster and more 
aggressive pacing of combat 
where players use medieval 
fantasy weapons like scythes, 
cleavers, and Victorian-era 
firearms. Bloodborne is a PS4 
exclusive game available this 
February. (RS) 





I DYING LIGHT 


An asymmetrical multiplayer 
game that pits four players 
against a single player, Evolve 
has great potential as a 
competitive e-sport thanks 
to its unique combat system. 
Four player-controlled Hunters 
are paired against a single 
player-controlled monster. The 
four hunters each have unique 
roles to play in taking down the 
monster, a team needs to have 
a healer, support, assault, and 
trapper. Meanwhile, the player 
controlling the monster can 
choose from the three monsters 
from the game’s launch (More 


maps, monsters, and hunters 
will be released in DLCs and 
expansions). The game features 
a wide variety of maps and alien 
wildlife (which the monster can 
consume to evolve, toughen 
up, and gain new abilities). The 
rules are simple. The monster 
wins by killing all the hunters 
or destroying a structure or 
the Hunters win by killing the 
monster. Evolve was developed 
by Turtlerock Studios, the 
creator of Left4Dead, and is 
scheduled for a February 10 
release on PS4, XboxOne, and 
Windows. (RS) 


Dying Light is a first-person 
survival horror game set in 
a zombie apocalypse open 
world. To survive the expansive 
urban environment, players 
must gather supplies and 
craft weapons to push back 
against hordes of the infected. 
While originally planned to 
be a sequel to 2011’s Dead 
Island , Dying Light had many 
original features that made 
its developers decide to make 
it a full game on its own. The 
game has a strong focus 


on melee combat and free- 
running through its expansive 
open world environment. It 
has a realistic day and night 
cycle that affects not only 
the environment but also the 
infected. While zombies are 
sluggish and reminiscent of 
traditional zombies during 
daytime, they gain the ability 
to sprint and sense the player 
during nighttime. The game wi 
be released in late January on 
Windows, XboxOne, and PS4. 
(RS) 
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STYLE 





THE BRIT 
BIKE INVASION 


STREET STYLE INSPIRED BY 1960S BRITISH 
MOTORCYCLE CULTURE IS REVVING UP. 
WELCOME TO A CAFE RACER REVIVAL 


If you’ve noticed dudes 
on vintage Nortons or 
low-slung Honda CBs 
tearing up the road in 
styloe, you can thank the 
motorcycle obsessed 
rockers of 1960s London. 
These working-class 
gearheads were known 
for racing from cafe 
to cafe, which earned 
them the nickname 
cafe racers. Favoring 
stripped-down bikes, 


trim leather jackets and 
rockabilly music, these 
riders spawned a look 
that’s being revived by 
fashion brands both 
stateside and across 
the pond. Functional, 
classic and with a slight 
British accent, it’s an 
aesthetic that still feels 
modern. To complete 
the look, a motorcycle is 
recommended but not 
required. 


I 







On photo: British bikers looking o 
sharp on the rood in the 1960s. 






1. A Glove Supreme 

-» Ventura, 
California-based 
Iron and Resin’s 
riding gloves are 
double padded and 
made in America 
from deerskin. 

$72, ironondresin. 
com 


2. Get Jacked 

-»Pay homage to 
the cafe racer British 
biking heritage with 
Barbour’s waxed 
cotton and leather 
Ursula Union Jack 
backpack. 

$269, borbour.com 


3. Specs Appeal 

-»The Club master 
Classic by Ray- 
Ban has a vintage 
midcentury vibe that 
will perfectly match 
your ride. 

$150, ray-bon.com 


4. Boot Up 

-> A new 
collaboration 
between shoemaker 
Clarks and 
motorcycle brand 
Norton created this 
tough and technical 
biker boot. 

$300, clorksuso. 
com 


5. Leather 
Underground 

-> The Olivers Mount 
blouson jacket 
from British fashion 
house Belstaff is 
superstylish and 
meets European CE 
safety standards. 
$1,295, belstoff.com 


i 
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FOOD 


BUTTER UP 


MAKE BUTTER BETTER 
(AND COOKING EASIER) 
BY ADDING BOLD 
INGREDIENTS TO THE 
MIX 

*We know it sounds crazy, but butter 
can be improved upon. It's a simple and 
brilliant trick chefs call compound but¬ 
ter; and it couldn't be easier to pull off. 
Just mix a few awesome, full-flavored 
ingredients with a stick of butter. Let it 
all chill, and then keep it in your fridge 
or freezer to deploy at will: Put a knob of 
chimichurri butter on a just- grilled steak 
and go gaucho; elevate a toaster waffle 
with maple bacon butter; tuck a few 
slices of citrus butter under the skin of a 
chicken breast and roast it. With these 
recipes, you'll get it down pat. 




/ 






* 
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1. Sriracha 
Sambal Butter 

*ln a medium bowl, 
put one table¬ 
spoon sriracha, one 
tablespoon sambal 
oelek and one stick 
(half cup) room,- 
temperature unsalted 
butter. Whisk 
until thoroughly 
combined. Place on 
a sheet of wax paper 
or plastic wrap, and 
roll into an approxi¬ 
mately 1.5-inch- 
wide cylinder. Twist 
ends, wrap in foil 
and chill until solid. 
Slice as needed. 





2. Spicy Citrus 
Butter 

*ln a medium bowl, 
put two teaspoons 
chopped orange 
zest, two teaspoons 
chopped lemon 
zest, two teaspoons 
chopped lime zest, 
two teaspoons red 
pepper flakes and 
one stick room- 
temperature un¬ 
slated butter. Salt 
to taste. Whisk until 
thoroughly com¬ 
bined. Roll and chill 
according to direc¬ 
tions in first recipe. 



m 


3. Chimichurri Butter 
*ln a small sauce¬ 
pan over low heat, 
cook two chopped 
garlic cloves in two 
tablespoons olive oil 
until garlic is fragrant 
but not brown. Let 
cool. In a medium 
bowl, put olive 
oil-garlic mixture, 
one stick room- 
temperature unsalted 
butter, a quarter cup 
chopped cilantro, 
one tablespoon 
chopped parsley and 
two table-spoons 
fresh lemon juice. 
Add salt and pepper 
to taste. Whisk until 
thoroughly com¬ 
bined. Roll and chill 
according to direc¬ 
tions in first recipe. 



4. Bourbon Grape 
Butter 

*ln a small sauce¬ 
pan over low heat, 
melt three table¬ 
spoons grape jam, 
a quarter stick 
room-temperature 
unsalted butter, one 
tablespoon bourbon 
and a few grinds of 
black pepper. Let 
cool. In a medium 
bowl, put jam-butter 
mixture and three- 
quarters stick room- 
temperature unsalted 
butter. Whisk 
until thor-oughly 
combined. Roll and 
chill according to 
directions in first 
recipe. 


5. Maple Bacon 
Butter 

*Cook one slice 
bacon until crisp. 
Chop fine. Reserve 
bacon drippings. 

In a medium bowl, 
put bacon, one stick 
room-temperature 
unsalted butter, one 
tablespoon maple 
syrup, one teaspoon 
brown sugar and one 
teaspoon reserved 
bacon drippings. 

Salt to taste. Whisk 
until thoroughly 
combined. Roll and 
chill according to 
directions in first 
recipe. 



V 
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Photography by PAUL SIRISALEE 
Food Styling by VICTORIA GRANOF 
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FLASK 

FORWARD 


WHY PORTABLE COCKTAILS 
SHOULD BE YOUR GO-TO TO-GO 
DRINK 

Sure, you could fill a flask with your 
favorite spirit, but that’s not much 
different from drinking straight out 
of the bottle. Pour in a fine cocktail, 
and suddenly you have a mixological 
speakeasy in your pocket that you can 
to the stadium or the show. We turned 
to bartender Matthew Biancaniello 
to create four cocktails that taste 
amazing right out of the flask, no 
martini glass required. Just stir the 
ingredients and funnel them in. 



RECIPES 

Mad Martini 

3 oz. Monkey 47 gin 

1 oz. Cocchi Americano Rosa 

4 dishes Bar Keep fennel 
bitters 

1 pinch sea salt 

Bee There 

2 oz. 123 tequila anejo 
1 oz. apple cider 

3 / 4 oz. honey syrup (1:1 ratio 
water to honey) 

3 / 4 oz. lemon juice 
1 pinch cinnamon 






I 

I 



m 


+ 

POUR VOUS 

Usagi copper 
shaker ($68, 
cocktailkingdom. 
com); handmade 
copper flask 
($198, Kaufmann 
mercantile.com). 



Ryetalian 

2 oz. rye whiskey 
1 oz. nocino 
Orange zest 

^3uava Lamp 

4 oz. 123 tequila bianco 
infused with fresh guavas 
(Marinate one pound of 
guavas cut in half in a bottle 
of tequila for two weeks.) 



MATTHEW 

BIANCANIELLO 

-»7??e L.A bar star 
consults for some 
of the city's top 
bars and restau¬ 
rants. (matthewbi- 
ancaniello.com) 


Photography by DAN SAELINGER 



ILLUSTRATION BY ROBERT HARKNESS 






ART 



WRAPPED 



PLASTIC 


Hailing from Bugias, 
Benguet and Baguio City, 
award-winning artist, 
Julmard Dao-it Vicente’s, 
skillful brushwork in 
figurative art shapes 
various categories of 
expressions like movement 
and gesture evoking 
particular emotions and 
psyche. These human 
figures which are either 
wrapped in plastic sheets 
or dripping in water lend 
such curiosities and indeed 
make powerful depictions 
of internal states. The 
physicality and tactility of 
these hyper realistic works 
are made interesting in the 
play of the organic nature 
of flesh and the synthetic 
qualities of plastic drapings 
and the flowing dreaminess 
of water. Though his works 
embraces its own sense 
of suggestions, his real 
intention is to induce 
conversations and shape 
multiple meanings among 
its viewers. -Philip Paraan 
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UNCOMMON 

SENSE 


MERCEDES-BENZ GIVES THE 
CROSSOVER A STYLE MAKEOVER 

’'Crossovers are the most logical 
consumer vehicles on the road. From solid 
fuel efficiency to decent cargo space, the 
CUV is designed for utility. Unfortunately, 
no man wants to be remembered for 
his utility, and this truth has made 
these intelligent choices the last resort 
among male car buyers. Enter the 2015 
Mercedes-Benz GLA class, an attempt at 
sexy sensibleness. The curves and cues 
of the GLA mimic M-B’s recent, fluid car 
designs more than its trapezoidal trucks. 
The suits have smartly opted to label this 
fresh little star a compact SUV rather 
than the dreaded C word, a stance we’ll 
co-sign thanks to the ute’s sport-minded 
stance and quick, nimble athletiscism. 
Powered by a standard 208 hp turbo 
four-cylinder engine, the all-wheel-drive 
GLA250 sprints to 60 mph in a touch 
more than seven seconds and has the 
ability-via ECO start-stop technology-to 
cut off at red lights, saving its energy (and 
your money) for the long haul. If that’s 
too rational, upgrade to the AMG-tuned 
variant, which pumps 355 horses and 332 
foot-pounds of torque out of the same 
engine configuration and luxe trimmings 
(burled walnut, poplar wood), depending 
on how many option boxes you’re willing to 
check.-William K. Gock 


STATS 


MERCEDES-BENZ GLA CLASS 


Engine: Two-liter turbo four 

Torque:258 foot-pounds 

HP: 208 

Zero to 60: 7.1 seconds 




ROYAL 

GUIDANCE 

WHEN A SATELITE 
TAKES THE WHEEL 


Chauffeured life is not 
for everyone. Coach 
builder Rolls-Royce 
recognizes this and has 
moved your co-pilot 
skyward. The brand’s 
innovative satellite-aided 
transmission debuted in 
the Wraith coupe and the 
refreshed Ghost Series II. 


The technology, which 
has roots in Formula One 
motorsport engineering, 
according to Rolls-Royce 
product communications 
expert Andrew Boyle, 
uses current GPs data 
paired with a car’s 
position and rate of travel 
to upshift or downshift 
accordingly. When the 
car is in motion, satellites 
“read” the road ahead 
as the onboard system 
analyzes your drive 
dynamic, propelling you 
through twists and turns 
in the most appropriate 



of eight gears. The goal 
is not autonomous travel 
but rather to deliver “a 
luxurious, effortless, rapid 
journey.” Let’s call it a 
shift in driving. 
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DESK 







promise a riveting tale 
that involves a dead 
woman, violence from 
lofty institutions of 
learning and sexual 
pleasure. In the interest of full 
disclosure, violence in this case 
means dissenting views about 
the G-spot, based on research 
done by various scientists and 
written up in scientific journals, 
the most important of which 
have been led by Dr. Amichai 
Kilchevslcy from the Yale-New 
Haven Hospital in Connecticut, 
Dr. Emmanuele A. Jannini from 
Tor Vergata University in Rome 
and Dr. Adam Ostrzenski from 
the Institute of Gynaecology in 
St. Petersburg. 

The G-spot is short for the 
Grafenberg Spot, discovered by 
the late German gynecologist 
Dr. Ernst Grafenberg who was 
the first modern physician to 
describe it. It took the mol^H 
world by storm in the earl^i 
1980s, mainly because of the\ 
1982 book The G Spot and 
Other Recent Discoveries 
About Human Sexuality that 
argued that the G-spot first, 
actually existed and second, 
was capable of giving women 
one of THE best orgasms 
she could ever have. I had no 
problem believing in it because 
my mentor, the late Dr. Defeo 
who was also a mentor of sorts 
to Beverley Whipple, one of 
the three co-authors, and I saw 
slides of vulvas of women who 
did not ejaculate and those 
of women who did that Dr. j 
Whipple had sent to Dr. Defeo. 1 

From the 1990s to the jB 
present time, I have been a^j^B 
many questions about them 
G-spot. Up until this coJ^^B 
I would say yes, the G-spot 
exists, but it doesn’t .seem to be 
there for everyone/Be there for 
everyone”can be taken either 
literally or figuratively in that; 

1. even the literal 
meaning of an actual spot 
(about the size of a pea) lying 
beneath the anterior wall of the 
vagina, about two inches from 
the entrance, did not seem to be 
there for every woman; and 

2. the figurative meaning 
of women experiencing The 
ultimate orgasm”, leading to 
waves and waves of pleasure, 


resulting in the ejaculation was, 
kgain, not experienced by many 
women. 

Inf experiencing an orgasm, 
^^Bfitter where it’s from, 
^^R’idiappen to every woman, 
more rare would a 
Taper maximum’ orgasm be 
tllllli6li8l|ad to ejaculation? 

But people were intrigued 
by this pleasure spot, and the 
more competitive ones did all 
they could to find it, experience 
its pleasures (whether in the 
giving or the getting), reap the 
benefits, (let’s face it, any man 
who can give a woman such 
an orgasm is someone she will 
never forget and will most 
likely feel she is madly in love 
with) and perhaps even brag 
about it to their friends every 
now and then. 

And that, for a while, was 

that. 

But then in the early p« 
of the 21st 
century, 
media 
wrote about 
several 
studies and 
researches 
done on 
the G-spot 
and peopl^ 
once agai 
wanted to 
know Tacts” 
as opposed 
to mere 
anecdotal 
data 

(so-called 
personal 

experience or even the 
experience of a personal 

First, there was a review 
of 96 published studies by an 
Israeli and American research 
team which concluded that, 
to quote lead author of the 
review Dr. Amichai Kilchevslcy, 
‘Without a doubt, a discreet 
anatomic entity called the 
G-spot does not exist.” 

However, a Rutgers 
University research team used a 
functional magnetic resonance 
(fMRI) machine, and brain 
scans of women stimulating 
their clitorises, vaginas and 
cervixes lit up distinct areas of 
their sensory cortex. This means 
the brain registered distinct 


feelings between stimulating 
the clitoris, the cervix and the 
vaginal wall - where the G-spod 
is famed to be. A 

Dr. Barry Komisaruk, the 
lead author of the fMRI stJB| 
and professor of psychology 
says- “Pressing on the area 
proclaimed to be the G-spot 
also presses the urethra and a 
structure called Skene’s gland, 
which is analogous to the male 
prostate,’’thus concluding 
that the “bulk of the evidence 
shows that the G-spot is not a 
particular thing... It’s a region, 
it’s a convergence of many 
different structures.” 

Earlier in 2008, Jannini 
led a study that claimed that 
there was a link between the 
ability to achieve orgasm and 
Le thickness of tissue between 
vagina and urethra, but it 
Lore complex than one 
Lcluding the clitoris, the 
urethra, 
and 

anterior 
(front) 
vaginal 
wall thus 
preferring 
the concent 
a 

;oureth- 
linal 


)mple: 
to the 
G-spot. 

Then 
there’s Dr. 
Sam Wood, 
who also 
frnen do not have a 
)ut have another area 
5t) that does all the G-spot 
Trported to do. Wood, 
rever, comes across as a tad 
ieazy to me, mainly for two 
reasons. 

Janini’s CUV region, 
Komisarulc’s Skene gland or 
even Whipple, Ladas, and 
Perry’s G-spot all had biological 
or scientific reasons for being 
named what they were named. 
Wood’s “O Spot,’’however, seems 
to be called that simply because 
it is akin to G-spot in being one 
letter and then the word Spot. 
He ups the ante, however, by 
choosing O as his letter, which, 
amazingly enough also starts 


the word signifying what 
everyone wants, an orgasm. 

And why am I not 
surprised that Wood also 
offers a treatment called the 
O-Shot, claiming to stimulate 
the growth of new cells in this 
area, making it more sensitive? 
His treatment is basically the 
same as the Vampire Facelift, 
since it also involves drawing 
blood, separating out the 
platelets from it, and then 
injecting it into his c O Spot,” 
(instead of into the face). 

Since I want to end on 
a yum - rather than a yuclc - 
note, let me share the efforts 
of another scientist, Dr. Adam 
Ostrzenski, who has tried 
to find physical anatomical 
evidence of the G-spot and 
believes he actually has. It is in 
the form of a tiny sac - 8.1mm 
^H.Hm at its widest and 
^^^Bphght of 0.4mm - on 
wall of a woman’s 
^Hna. He discovered it after 
Bisecting the genitalia of an 
-year-old Polish woman at 
Warsaw Medical University, 

24 hours after she had died 
from a blow to the head. 

But the yummiest news of 
all is what the sex authors say- 
Debby Herbeniclc, a research 
scientist at Indiana University 
and author of Great in Bed, 
pointed out that ambiguity is 
nothing new in sexual research 
and, “I’m not sure why some 
people get caught up in this 
[desire to find this anatomic 
ling that is the end all be all.” 
And Margarita Holmes, 
^Bmnist for PLAYBOY adds- 
Schmee Spot. You can’t 
BllS gr$at sex while looking 
^^^^^kthat so far seems 
been found by 
dissecting the cadaver of an 
over 80-year-old woman. You 
can’t do that by hoping you 
hone in - finally! - on that 
elusive spot. What matters 
is that you enjoy what you’re 
doing to the hilt—the kissing 
and the tickling, the laughing 
and loving (or at least even just 
liking?), the fucking and the 
licking, the groaning and yes, 
yes YES!! the shouts of ecstasy 
or....sometimes even better, a 
long quiet kiss and the look of 
love that says it all. O 
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TALK I WHAT MATTERS NOW 


ASHLEYMADISON. 
COM’S EUROPEAN 
COMMUNICATIONS 
DIRECTOR ON THE 
LOCAL LAUNCH 
OF ITS RATHER 
SINGULAR DATING 
SERVICE. 




I nfidelity in and of 

itself is a controversial 
issue. So one could just 
imagine the uproar 
that an online dating 
website proclaiming that, ‘Life 
is short. Have an affair, 5 will 
cause. Ashleymadison.com was 
born because of a newspaper 
article that its founder, Noel 
Biderman, read back in 2002 
proclaiming the death of 
online dating because people 
were not being sincere about 
their relationship status. 
Twelve years later and the 
website has more than 
30 million members in 
44 different countries. 
“Our website is an 
outlet, where married 
Filipinos can satisfy 
their needs without 
endangering the 
relationship, 55 
proclaimed 
Christoph 
Kraemer, European 
Communications 
Director for 
ashleymadison. 
com. 

Ql Ashley Madison 
was banned from 
operating in 
Singapore. Do you 
expect the same thing 
to happen here in the 
Philippines? 

■=> & Well, we’ve been 
operating for two weeks. 
We also retained local 
legal counsel to make 
sure that we comply with 
Philippine law and we 
are, so there shouldn’t be 
any problems. 

Ql Your business model 
is also rather unique in 
that you require men to 
buy credits in order to 
chat with women. 

O Our female 
members are not 
looking for a quick 
hook-up. They want to 
be courted, want to be 
seduced. They want 


to feel those butterflies in their 
stomach again and by asking 
our male members to pay, or 
we saw, for example, what was 
happening with free dating 
sites where women tend to get 
flooded with, let’s say, not very 
pleasant messages. That was 
clearly not what our female 
members were looking for so 
by asking our male members 
to pay, we’re asking them to be 
serious about when they want 
to contact someone and that is 
supposed to be an incentive to 
also maintain a certain level of 
education and manners on the 
website. 

Ql Do you have more male 
members or female members? 
oA: It’s interesting that on 
an international scale, overall, 
if you look at the numbers, 
we still have more male 
members, 3 5 to 40-percent are 
women. Then if you look at the 
different age groups, there’s 
a definite shift happening, a 
generational shift. So the age 
group between 18-30, there 
it’s actually 50-50, overall, 
internationally ... Then 
there are certain countries, 
for example, Japan, there we 
actually have a slight majority 
of women. We found that 
there’s a very different concept 
of infidelity in Japan ... in 
that, in Japan, from what I’ve 
been told, infidelity as such 
is not the issue. The issue 
in Japan is for the affair not 
to be discovered, to not lose 
face in public. So for men, 
there’s been a lot of outlets to 
have some fun outside of the 
marriage, with geishas, massage 
parlors, etcetera. But not for 
women. That’s why having this 
online, discreet, anonymous 
platform...they’ve welcomed us 
with open arms. India, where 
we just recently launched, we 
have a huge number of female 
members as well...there’s a 
huge number of arranged 
marriages there so, again, 
having this online platform 
gives them the freedom to be in 
more control of their love lives. 
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PLEA FOR A SIDEKICK 

IS THIS THE END FOR OUR FAVORITE SEXUALLY DEVIANT ROBOT SKELETON? 


I osh Robert Thompson has a job description 

that has never before appeared on a resume- gay 
robot skeleton sidelciclc on a late-night talk show. 
But after four years as the voice of raunchy robot 
f Peterson on The Late Late show with Craig 
Ferguson, Thompson may be looking for work when 
the host steps down in December. His problem is few 
people know he’s the man behind the blue LED eyes 
of the sexual innuendo-spouting skeleton. Although 
Thompson is an essential part of Ferguson’s gleefully 
absurd hour of television, he’s generally not seen. 

Even planted in line with the audience waiting to get 
in to the show, he goes unnoticed for 45 minutes. 

T don’t care if people love or hate the character. I 
just want them to know that I do it,’’Thompson says. 

Ferguson has upended late-night conventions 
during his 10 years on the air. He rarely rehearses 
, tears up notes from producers, prefers to have 
conversations with guests and coaxes celebrities into 
playing with themselves off with a harmonica. But no 
move was a stranger than sticking a skeleton on the 
side of the stage and allowing a struggling comic free 
rein to banter with Ferguson throughout the show. 
Thompson’s modest role originally involved pre¬ 
recording phrases for the character (“Balls,”“ln your 
pants,” £ Sex party!’) voiced in over an over-the-top 
take on George Talcei. When he and Ferguson hit it 
off while filming a Las Vegas skit involving Carrot 
Top, a leprechaun, LSD-infused frozen custard and a 
wedding between host and robot officiated by an Elvis 
impersonator, Thompson pitched the idea of voicing 
Peterson live. 

He got his shot in April 2011, handling sidekick 
duty twice a week from a bar stool in a small hallway 


next to the audience, all the while fearing 
Ferguson would tire of the gag and 
Thompson would be back to performing 
material between acts at a burlesque show. 
Five weeks into his tryout, he brought 
Ferguson to tears during a segment, £ He went 
into the hallway after the show and said, 
‘Fucking great, man. We need to fucking 
do this all the time,’’’says Thompson. ‘He 
was legitimately excited about it, and that 
solidified my place after the show.” 

But with the show coming to an end, it’s 
time for Thompson, 39, to step out from 
behind the robot. There are rumors that 
Ferguson will launch another show and 
possibly take Thompson with him. Otherwise, 
Thompson would like to write and star in a 
cable slcetch-comedy show along the lines 
of IFC’s Portlandia. He’s had the perfect 
proving ground, voicing everything for the 
robot to show mascot Secretariat (two interns 
in a horse costume) to all the members of 
Alfredo Sauce and the Shy Fellas, the show’s 
imaginary band. Almost all of it’s unscripted. 
At the end of a taping, the studio audience 
gets its lone glimpse of Thompson when 
Ferguson calls him onstage for a quick wave, 
referring to him as “the genius who is every 
voice you don’t see.” 

For his next chapter, Thompson wants that 
to change. ‘People always say the anonymity 
must be great,”he says. “It’s really not. I would 
definitely like to be able to get a VIP table at 
Olive Garden.”- Matthew Kredell D 


CLASS 


Kate Moss 
delivers a glass 
worth celebrating 

To honor her 40th 
birthday and 25 
years of modeling. 

Kate Moss has 
collaborated with 
London-based 
34 restaurant to 
produce a limited 
edition champagne 
glass molded from 
her left breast. 

It isn't the first 
bolseine ("bosom 
bowl"); according 
to legend, marie 
Antoinette's left 
breast served 
as the model 
for the original 
champagne 
coupe. Moss's 
version, Launched 
in October at 
34 and it's sister 
establishments, 
includes art deco 
lines and her 
signature engraved 
on the base. 
Cheers to that! 
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FRIENDS AND 
DRINKS 

£ 1 like to indulge in good 
company, great company. 
To share good memories 
over good drinks. For me 
personally, I don’t like to 
indulge in fancy talk. I like 
things simple. I’m very c guy- 
ish’ in my preferences. When 
I drink something it’s usually 
• straight up'or on tho rocks. 
Why do theseptwo §o to^etljer 


as an indulgence? You hav^to 
learn to enjoy [th^ company] 
of good people every so often 
because you never know how 
they’ll change your life in the 
next five to 10 years; that’s 
where the growing and the 
learning comes from “ 


RAPHAEL CRUZ 

H e may come from a family of 

restaurateurs but Raphael Cruz wasn’t 
always inclined to follow in the family’s 
footsteps. “My father actually asked me at one 
point if I wanted to go into theater because I 
was doing theater every summer as a teenager,” 
he shared, “So it came as a surprise that it 
was the first thing I went into straight out of 
college.” 

We’re not entirely surprised, though, 
since he was sent to college in Singapore to take 
up Hotel and Restaurant Management. And 
perhaps it was his education abroad coupled 
with his love of theater as a youngster that drew 
him to venture into a partnership that would 
lead to the creation of Black Sheep. “We wanted 
to be different and stand out, but in a good way. 

I mean, there’s always is connotation that being 
a black sheep is bad. We wanted to break away 
from tradition; to stand out in a remarkable 
way,”he said. In order to do that, Cruz and 
his partners at Black Sheep (including Chef 
Jordy Navarra) opted to offer dinner service 
with a tasting menu of local cuisine that uses 
locally-sourced ingredients, “but used in a more 
modern context.” 

For a first-time restaurateur to 
immediately venture into the higher end of 
the market, one will easily assume that his 
biggest indulgences must gear towards the 
same. But we found that this wasn’t the case 
when we asked him about this. T try to live by 
the philosophy that, well, I’m going to quote 
my father here, Tt’s always a matter of taste.’ 

I believe you can enjoy all the good things in 
life that can be considered good but it’s not 
necessarily the most expensive all the time. It 
can be the simplest of things but it’s the best 
of those things,”he said. So what are his three 
biggest indulgences? 

PHOTOGRAPHY BY ADVAN RAMIREZ / ASSISTED BY RENZ MAR 


SPENDING 
TIME ALONE 

“Alone time for physicality 
and mentality, whether 
that be spending time alone 
reading an hour a day or 
hitting the gym at least an 
hour a day. I feel that in 
this day and age, with the 
dreams I want to achieve 
and everything, it’s very 
important for you to be 
physically fit in some way 
because when your energy 
is up, your focus is better. 

When you indulge in a 
certain lifestyle, you can’t 
just indulge and not be 
responsible.” 


FOOD 

‘Because, one, there are 
different aspects of food; 
there’s fine food where 



you enjoy the experience 
of eating out or eating 
food that would blow your 
mind, will change your 
life or change how you see 
food. The other kind of 
indulcgence that I have is 
eating for myself where I eat 
to be happy or to nourish 
my body; to improve myself. 
When I eat for myself, it’s 
basically knowing what 
to eat, how to eat, why 
you should eat. You could 
actually catch me eating 
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at a sideallc chicken shop.”- 

Lauren Acurantes 
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GETTING BACK ON THAT PROVERBIAL HORSE IS NOT AS EASY AS IT LOOKS. 


Cupid’s Got Game 

*** WORDS BY THAD MARCO 


I ’ll admit- “having game”is a foreign 
concept for me. For some of us guys 
the awkward phase lasts a lifetime 
(we’re as beta as beta males can get), 
but we’re on to something now that 
the dating game isn’t how we used to know 
it. 

Like most guys (I presume), I thought 
about dating around the time I hit high 
school, but I found it challenging for 
an average Juan like myself, who had to 
compete for the girls’ attention with the 
jocks and the pretty boys. Plus it was no 
help that I didn’t have my own phone. 

If I wasn’t hogging the line at a friend’s 
place, I’d have to find a pay phone I could 
spend a few bucks on and watch as lines 
of impatient strangers formed around the 
booth, all for nothing more than a few 
pleasantries about school, the weather, and 
whatever kind of music was de rigeur at the 
time. (Also, I am a dinosaur.) 

So fast forward twenty-odd years 
later, and here I am at work, still awkward, 
still clueless, getting egged on by my much 
younger co-workers to boot up OKCupid 
and put an end to that epic drought. But my 
head was still stuck in the last millennium, 
thinking oh gawwd not high school again. 

Yet the longer I thought about it, the 
more it seemed like a good place to start. 

By this time I’d gathered enough years 
and experience that chatting someone up 
shouldn’t be a problem (I hoped), plus that 
phone situation was well taken care of. 
Okay, fine. Might as well. 

Let’s start with a proper pic. Click. Edit. 
Save. Now take that off your profile; it 
sounds stupid. Delete. Upload. 


Wait. 

Annnd wait. Patience, young grasshopper. 
(Clearly this was working out very well.) 

Eventually I got tired of twiddling my 
thumbs and realized it was time to change 
tactics. If I was gonna find a match I’d 
better go out and make one, and that meant 

Now a guy learns a 
few things browsing 
so many profiles . 
Why were so many 
women content with 
calling themselves 
‘simple’, for one? 

sorting through countless profiles and 
bookmarking the “hmmms.” 

Now a guy learns a few things 
browsing so many profiles. Why were 
so many women content with calling 
themselves Simple,’’for one? And I don’t 
just mean those who were less articulate 
than I’d prefer; that word even appeared 
with some of those who managed to 
put together a nice mental picture of 
themselves. 

‘Simple”quiclcly became a pet peeve, 
like it was a signifier that these ladies may 
not have been able to keep up with my 
smarts (ahem—well, it’s the one thing I’m 
sure I’ve got going for me, so shake what yer 
momma gave ya) if I ever had the chance to 
engage them in conversation; I banked on 
the idea that it should be easier to show off 


your mental chops when there’s room for 
a proper intro. Otherwise everyone would 
simply pass over my Buddha for someone 
else’s Adonis. 

(And I was married once, so I knew for 
sure women were far from simple.) 

Thing I realized number two- 
everyone on site seemed to have been 
stricken with a furious case of wanderlust. 

If they weren’t living life to the fullest (as 
they say), they loved to travel (as they say), 
as attested to by at least one beach photo. 
(Yet they stayed in Friday nights when 
asked what they do with their weekends.) 

It was boilerplate. Copy pasted. These 
types were just swiping from everyone else, 
so I made a mental note to stick to the more 
articulate women. 

Then I learned a third thing- why 
were so many of these smart ladies just so 
angry? Reading some of them felt like a slap 
in the face with a KEEP OUT sign. I mean, I 
get it, men are pigs, and I agree for the most 
part, but after snooping around other guys’ 
profiles, anyone would conclude that we’re 
just as bad as they say. (My apologies, ladies, 
on behalf of us guys.) 

That all just gave me a chance to 
fine-tune my rusty greeting skills and 
rework my profile into something mildly 
interesting. When I felt ready I sent out a 
message or two that went beyond a drab and 
dreary “hello,’’and before long, much to my 
surprise, I was chatting with some really 
fascinating women. 

My foray back into the dating world 
is still in its infancy, but, admittedly, a little 
help from the 01c Cupid, is helping get my 
game back. □ 
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Sometimes just saying no to things is enough to give you a high. 


I ’ve always thought the word 'No’ 
is the most powerful word in the 
English language. After all, what other 
two-letter word can bring a man to 
his knees when spoken, even softly, by his 
significant other? Children the world over 
dread the word because doing the opposite 
means Mommy will fly into a furious rage. 

It is a word bosses hate because it is usually 
followed by the dreaded phrase, '1 can’t 
do it.”(That might also be followed by the 
phrase, “You’re fired,”so my advice is to use 
that phrase sparingly.) Governments have 
fallen, wars won and lost, simply because 
one country had the audacity to say no to 
another. £ No,’ and all of its iterations— 1 'Nay,’ 
£ Not,’ £ Nix’—can evoke such intense feelings 
of rejection, dread, and hopelessness that 
people become obsessed to the point of 
being violent and psychotic, which is also 
why we sometimes get roped into doing 
things we don’t want to do. Sometimes it’s 
just much easier to say yes than to see the 
look of disappointment on the face of the 
person making the request (or risk getting 
killed). 

Saying no is an indulgence us girls 
can’t always afford. Historically, saying 
no means we are going against convention 
and that’s not something we always have 
the luxury of doing. Our gender has always 
been predisposed to be yes people primarily 
because we have always been thought of as 
the 'weaker gender’, subservient only to the 
whims and fancies of our stronger, wiser 
male brethren. Of course, history is also 
rife with women using this misconception 
to their advantage and going on to become 


spies and heroes during times of war. 

Sadly, these stories of women who punched 
convention in the face are few and far 
between. For every suffragette fighting for 
equality is the next Martha Stewart just 
waiting to show you how to put edible gold 
dust on your turkey. Gold dust. On your 
turkey. Why? 

Locally, take the quintessential model 
of the ideal Filipino woman, the 'Maria 
Clara’. Our national hero, Jose Rizal, in his 
infinite wisdom about the ways of science, 
progress, and independence, was obviously 
not a feminist. Maria Clara is a character in 
Noli Me Tangere who is said to be the very 
epitome of feminine ideals; sweet, delicate, 
'demure and self-effacing’, a woman worthy 
of being placed in the “pedestal of male 
honor”... also, an unimaginative, dispirited 
woman who just says yes to whatever is 
expected of her. As one Finnish editor put 
it, Maria Clara is the “greatest misfortune 
that has befallen the Filipina in the last one 
hundred years;”a sentiment I completely 
agree with. She may have been a work 
of fiction but it spawned generations of 

Our gender has always 
been predisposed to be 
yes people primarily 
because we have always 
been thought ol as the 
‘weaker gender’. 


women thinking this was acceptable, if not 
laudable, behavior. 

In more modern times, just saying no 
is usually associated with a woman’s lack 
of interest in sexual relations. The whole 
'I have a headache’ excuse is the indirect 
answer but sometimes it’s just too much 
work, to be honest. Sometimes just to 
appease the boyfriend, you say yes and are 
chided for not being enthusiastic about 
it. Your damned if you do, damned if you 
don’t. It has even reached a point where 
the question is not even asked anymore. A 
single pill swirled in with a girl’s favorite 
alcoholic beverage practically guarantees 
a night of sex and debauchery, with only 
one party having all the fun and the other 
shouldering all the trauma. But, guys, 
seriously, I cannot reiterate this enough- 
Don’t be a douche. 

Personally, saying 'no’ has never 
really been a problem for me. It’s not 
that I’m a sadistic bitch—though I can be, 
should the need arise—who likes seeing 
the look of despair on people’s faces, it’s 
just that I’ve learned a long time ago 
that saying 'no’ means I get more time 
for myself. And isn’t that what’s more 
important? That you get to spend time 
thinking (and maybe pampering) yourself. 
After the initial guilt feeling brought on 
by saying no, you’ll be surprised by the 
feeling of utter relief that replaces it. Relief 
because you didn’t give in. Relief because 
now there’s more time do other things you 
set out to do. But, most importantly, relief 
because you asserted yourself and stayed 
strong in your principles. Q 
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A COMPENDIUM OF FOOLISH LAWS 



THE LEGISLATION RIGMAROLE 

WORDS BY KEL FABIE 


L egislation has been getting 

a bad rap lately. There’s just 
something about trying to 
come up with a law that is so 
short-sighted and so useless 
that really makes us regret 
paying our taxes to fund these frivolities. 

To be fair, lawmaking isn’t really a 
simple process anyone can do on autopilot. 
When you look at a problem in society that 
could possibly be solved by a law, it could 
take a team of researchers, countless man 
hours, and looking at many alternatives 
before you could satisfactorily come up with 
a legislative solution to our woes. 

Unfortunately, a huge chunk of the 
taxes we pay goes to paying lawmakers to 
sit around (or not even, if they have boxing, 


singing, acting, and basketball careers to 
juggle) in the Upper and Lower Houses to 
make laws that, if recent trends are to be 
believed, seem to take anything but the 
Filipino people under consideration. 

It starts with the petty. A change of a 
street name here. A renaming of a hospital 
there. Mostly vestigial laws that don’t really 
improve anything except maybe some 
solon’s standing with the family of the guy 
who’s now named after a street. Yet pointless 
legislation like this costs us money and is a 
massive opportunity cost taken away from 
other laws in the legislative agenda. 

Then it gets a bit absurd. Maybe a half¬ 
rice law that will legally require any dining 
spot to have half rice as an option for 


customers. It may seem a bit silly, but hey, it 
does have its merits. 

Then it gets arbitrary and makes next to 
no sense whatsoever. Like perhaps proposing 
that anyone who wins in the megalotto 
should be legally required to donate 
20-percent of their winnings for housing 
and education. Or banning planking as a 
means of political protest. Of course, both 
these laws just had to be proposed by the 
same guy. 

Then finally, it gets downright 
oppressive and ends up coming off as 
sinister and self-serving. Like that law that 
had the misnomer of being an “anti-selfie 
law,’’which, in reality, made it possible 
for investigative journalists or even just 
concerned citizens to get sued for doing 
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what they’re supposed to do when they 
document something shady. 

Sure, not all these proposed bills end up 
becoming actual laws, because contrary to 
the little respect we may apparently give 
our elected officials, not all of them are 
blithering idiots. Unfortunately, we still 
wasted a lot of time and a lot of our money 
merely hearing out these proposed laws that 
shouldn’t even be given the time of day. 
Which makes us wonder if we really should 
be guilted by the BIR into paying our taxes, 
if this is all we have to show for it (give or 
take a flying MRT carriage). 

Despite the apparent ridiculousness 
of some of these bills, more than a few of 
them still end up seeing the light of day. For 
example, a certain city currently doesn’t 
allow two men to ride a motorcycle unless 
they are father and son, or brothers - and 
you need birth certificates or other similar 
means of identification to prove that. And 
for what? To prevent riding in tandem 
crimes, despite the fact that all it does is 
majorly inconvenience people who just need 
to get from one place to another and have 
only a motorcycle to work with. 

Or how about that other motorcycle 
ordinance already in effect which requires 
people to remove their helmets when 
driving below a certain speed? Did they 
consider that the risk of accident and injury 
versus the risk of having unidentifiable 
riders before they made it happen? And why 
are they now proposing this on a national 
level, when there is currently a national 
law that requires motorcycle riders to wear 
helmets? Attacking the symptoms instead of 
the problem at its finest, indeed. 

Exactly how much research went into 
proposing these bills? At what point did 
these people think that it would be to the 
benefit of the Filipino people if these bills 
turned to laws? And why are we paying for 
this kind of stupidity? 

W e could all say that we get what we 
deserve, because we elected these people, 
but it isn’t like any of them campaigned 
on the premise that they will make stupid 
laws upon being elected. We couldn’t have 
known, unless we were re-electing them. 

And what about the ones we didn’t elect, 
like those department heads appointed who 
end up having quasi-legislative powers, like, 
say, the MMDA? When we needed traffic 
alleviation, we got more stoplights and 
farther U-turn slots along Katipunan. When 
we said that the MRT needed more cars, 
our very own transportation department 
told us to ride buses instead, despite the 
fact that this was said during a time where 
not a few commercial buses decided to take 
the scenic route by driving off a bunch of 
flyovers. With all these arbitrary laws that 
clearly didn’t even go through the most 
rudimentary of thought processes, where 
does that leave the Filipino people? 


We ask these questions because we feel so 
left out of the law-making process. Because 
it doesn’t seem like anyone is listening to 
us when we say that the traffic situation is 
becoming unbearable, and when we say that 
there aren’t enough cops around to keep 
an eye out for criminal riders. Or worse, 
when we sheepishly point out that the cops 
themelves are sometimes the criminal 
riders. Instead, what we’re treated to are 
quick fixes and stopgap measures that don’t 
really achieve anything in the long run. Did 
anyone even consult us when they made 
that Cybercrime Law, which was so clumsily 
put together by people who seemed to have 
zero understanding of how the internet even 
works? And no, saying that none of these 
problems are unique to Filipinos offers 
us no consolation whatsoever. We can do 
better. So why don’t we? 

If the opposite of the prefix “pro-”is 
“con-,’’then the Philippine congress really 
loves demonstrating exactly what they 

Respite the apparent 
ridiculousness of some of 
these Bills, more tljan a 
few of tljem stiff end up 
seeing the figljt of dap. for 
example, a certain citp 
current fp doesn’t a flow two 
men to ride a motorcpcfe 
unfess thep are father and 
son, or Brothers - and pou 
need Birth certificates or 
otljer simifar means of 
identification to prove 
that* And for wljat? tTo 
prevent riding in tandem 
crimes, despite the fact 
that all it does is majorfp 
inconvenience peopfe wljo 
just need to get from one 
pface to another and (jave 
onfp a motorcpcfe to work 

with* 


are the opposite of. While a basic concern 
like the RH Bill languished in congress for 
decades, while the Freedom of Information 
act still remains in eternal limbo, we see all 


these insipid excuses for legislation being 
discussed in rapid fashion, and we see some 
of them becoming law long before the things 
we really need even get taken up for debate. 
In the end, we lose out, and then we turn 
around and vote the same people in, as if we 
never learned our lesson the last time out. 

It is when our lawmakers insert 
themselves into the equation- whether it’s 
to shoehorn their own religious beliefs 
down our throats by trying to ban sex toys, 
or proposing to monitor comedy bars in 
Quezon City instead of, you know, not going 
to them if you didn’t want to be made fun 
of; that we see how deep the problem of poor 
legislation runs. The law isn’t about you, 
dear lawmaker. It’s about the people who put 
you into power. Have you considered what 
it is they really wanted or needed before you 
loudly proclaimed you had the answer to 
everything? 

So much has been made of the concept 
of private-public partnerships in the 
president’s SONAs that it boggles the mind 
why the resistance is still there, and more 
tenacious than ever. It isn’t like we have a 
shortage of well-meaning Filipinos who are 
in a better position to help than people who 
are clearly more privileged- just look at how 
good Waze has been because people willingly 
help out? We can do that for the legislative 
process, too. 

Because really, the solution is right there 
in front of your very eyes- just listen. And 
consider what people have to say. Don’t stay 
in your ivory tower where you can just go to 
the MRT without lining up during off-peak 
hours with someone holding an umbrella 
over you, then reason that your “pleasant” 
ride proves nothing needs to be done about 
the situation. Amid all the complaining, 
you will find more than a fair share of 
constructive criticism that could actually 
work when refined and discussed properly. 
Heck, a certain Senator already does this, 
and crowdsources a good number of bills he 
proposes, and is even proposing a law that 
gives citizens a say in crowdsourcing future 
laws. 

Is it easy? Of course it isn’t. But nobody 
said being a lawmaker was supposed to 
be easy. It isn’t really having a sense of 
entitlement for your constituents to feel 
that you owe them when nearly a third of 
their income goes to paying you to do your 
thing, right? But no, pointing all this out is 
merely a burden, because the same Senator 
who wanted crowdsourcing to be the way to 
go was met with staunch resistance by his 
colleagues, because That’s not the way we 
do things here.”Tradition and inefficiency 
trump new ideas. And no matter how many 
people actually willingly offer their help 
to get to the right answer, tradition and 
inefficiency are apparently here to stay. 

Legend has it that the Philippines is 
a democracy. Turns out, it may very well 
instead be an idiocracy. 0 
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MAN OF THE MONTH 




LIKE THE SUAVE SALESMAN IN THAT 
POPULAR PLAY, LUIGI NUNEZ IS A SMOOTH 
TALKER . UNLIKE THAT SUAVE SALESMAN 
IN THAT POPULAR PLAY, HE DOESN’T WANT 
YOU TO STOP DRINKING. IN FACT, HE’D LIKE 
FOR YOU TO DRINK THE COLDEST BEER 

OUT THERE. 

WORDS BY 

LAUREN ACURANTES 


PHOTOGRAPHY BY 
VICENTE SALUMBIDES 

















W HY DO PEOPLE DRINK? FOR A LOT OF DIFFERENT REASONS, SAY 

PSYCHOLOGISTS. THERE'S ALWAYS THE NEGATIVE ASPECT OF IT, FOR 
INSTANCE. SOME PEOPLE DRINK BECAUSE THEY WISH TO FORGET THEIR 
PROBLEMS; DROWN THEIR SORROWS AT THE BOTTOM OF THE BOTTLE, AS 
THE SAYING GOES. OTHERS CLAIM THEY ENJOY THE TASTE OF ALCOHOLIC 
BEVERAGES AND WILL EVEN GO SO FAR AS TO MAKE IT THEIR LIFE'S MISSION 
TO BE A WINE AND BEER CONNOISSEUR. And there are those, like our Man of 

the Month, who are social drinkers who also happened to have that extra bit of 
clout with the business gods. “I’ve been called many titles, ‘beer-gineer’, ‘beer- 
chitect’, £ Mr. BBZ’, so a lot, no? I’ve always liked drinking, not for the buzz. Iba 
yun eh. There are people who will drink just to get a buzz, to get drunk. Me, I drink because I like the social part of it. I’m not the 
type of person who says that, £ 0 sige, lcailangan pag tapos natin dito may tama na,”’ explained Luigi Nunez, CEO and Chairman of 
that beloved brand of freezers that bring you Beer Below Zero (or BBZ, as they fondly call it). 


"At an inuman session, there may or may not be anything 
to celebrate; it can involve only two people or upwards of 20 
(more than this and you lose the sense of intimacy); but, more 
importantly, you will need cases and cases of beer. Particularly, 
cases and cases of ice cold beer. After all, at the inuman, the main 
attraction is the booze. And it is from this that BBZ started." 


Lest you get the wrong idea, though, he’s “not an alcoholic,” he 
laughed during our interview. Dressed casually smart in a dark 
blue coat over a pale blue polo shirt, denim jeans and leather 
shoes, Nunez’s fashion game may be on point for the young 
entrepreneurs of the 2010s, but it belies a man whose success 
is rooted in that most classic of barleada moments: the inu¬ 
man. The inuman is more than just a party where revelers go to 
celebrate a birthday, a promotion, a birth, or whatever milestone 
the host would like to commemorate. At an inuman session, 
there may or may not be anything to celebrate; it can involve 
only two people or upwards of 20 (more than this and you lose 
the sense of intimacy); but, more importantly, you will need 
cases and cases of beer. Particularly, cases and cases of ice-cold 
beer. After all, at the inuman , the main attraction is the booze. 
And it is from this that BBZ started. “I really love drinking cold 
beer. That’s really how we started,” he said. “We’re three part¬ 
ners. Our initial investment was in three freezers, one for each 
of us. Worst case scenario, if the beer business doesn’t takeoff, 
yungBeex Below Zero, may pang-tocino lea o may pang ice candy 
lea. O maypangbenta lea ngyelo. Now, we were buying freezers 
from Anson’s, zero interest, twelve months to pay. That was our 
first investment. What was our objective? We asked ourselves, 
£ How much do you spend on gimiles per month?’ Just among us 
friends, us three. We said around 15,000 a month. That comes 
with parking, with food. 01c, let’s come up with a business that 
can generate probably 20,000 a month for each of us. Why the 
extra 5,000? Para after ng inuman, pwede pa tayo magpamasahe. 
You have a small buffer. That was the objective,” he added. 

With their three freezers, a seemingly brilliant idea, and years 
of inuman sessions behind them, Nunez, together with his two 
partners, officially launched their BBZ ‘beer chambers’ at local 
restaurant, Grilla (where Nunez was also co-owner), on May 16, 
2008. While Nunez is himself an advertising man, having been 
doing advertising for the likes of CNN, Time, and Fortune, the 
three relied on buzz marketing to get their product to slowly 
gain recognition. As more and more people were intrigued by 
the pleasure of drinking beer a few degrees below zero degrees 
Celsius, more and more inquiries were also coming in from vari¬ 


ous establishments asking how they can use BBZ. “We didn’t have 
any money to advertise,” he explained, “We didn’t have any money 
to promote the product and with my background in advertising, 
people were waiting for my next move. They were saying that with 
my background, magulo ang utaleleo , so they were anticipating my 
advertising strategy. You know what we did? We came out with 
proprietary promos, like ‘Crazy Hour’. We offered nine peso beer. 
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Now, you sell nine peso beers, people will line up to buy it. The 
long line will cause traffic. The heavy traffic will bring out the 
cops. Cops on the scene will bring in the news van. Eh di na-news 
lcami... So that’s how we made it work to our advantage. It’s not 
out of the box. We didn’t even have a box to start with. Every¬ 
thing we did; ‘piso beer’, the 'pasa beer’... uso that time pasa load 
eh, so lcami pasa beer. We came up with proprietary promos that 
has never been done by beer companies. That’s how we started the 
credibility of BBZ. It even came to a point where what we were 
doing became very disruptive to the beer industry.” 

It was not soon after their launch that bar and restaurant 
owners saw the value added potential that BBZ had to offer to 
the food and beverage industry. As a testament to Nunez’s pulse 
on innovation and technology, they also decided to create their 
own app for BBZ, two years into their official launch. “ Hindi pa 
uso apps nun, meron na lcami” he boasted. Nowadays, BBZ is 
available in more than 1,000 outlets worldwide and have gone 
from just having three flushed friends starting out a venture to a 
company that employs more than 70 employees nationwide. 

The science and technology behind the brand may seem 
simple. An easy tweak of the freezer’s temperature gauge seems to 
do the trick but it takes a specially-trained engineer and know¬ 
how of locally patented technology to set it to a temperature 
where your beer doesn’t freeze altogether and doesn’t turn into 
slush either. As explained on BBZ’s website, it’s not as simple as 
the First In First Out process commonly used in other freezers. 
There’s a complicated system involved in loading, shuffling, and 
dispatching the bottles. One wrong move and the bottles could 
break. Cheekily, the people behind the whole process are called 
‘beertenders’. “Every beer has its own freezing point. Like for 
example, our local beers here, the bottles are reused maybe 60 to 


technology. “It’s a Filipino innovation. Designed in the Philip¬ 
pines. Made in the Philippines. What I really want to happen, 
well, ang thrust ng group is, we want every Filipino to be proud 
of it. Not because we are BBZ or anything like that, it’s just that 
that’s how we drink beer in the Philippines. We want it to be 
iconic. What is iconic in the Philippines? Balut, dibal When a 
foreigner comes here for a visit, they have to try that. Now, what 
happens is, people are asking, ‘Oh, have you tried the coldest beer? 
I’ve heard Philippines ... is known for its cold beer.’ So in a way, 
we’re helping boost tourism in the country,” he remarked. 

And while the brand has already proved successful in the 
Asia-Pacific region, Nunez and his partners have now set their 
sights on the capitalist giant that is mainland USA to further the 
success of that brand. “BBZ opened a lot of opportunities for us. 
Mainly because of the fact that people are thinking, ‘Shit, why 


" The science and technology behind the brand 

may seem simple. An easy tweali of the freezer's 
temperature gauge seems to do the tricli but it 
talies a specially-trained engineer and tptow- 
how of locally patented technology to set it to 

a temperature where your beer doesn’t freeze 
altogether and doesn't turn into slush either. “ 



70 times, nililinisan. In the States, it’s cheaper if they recycle, one 
time use. So they break the bottle after drinking, niri-recycle na 
yan. They use newer bottles. That was the challenge for us. How 
can you make sure that you’re serving beers consistently at the 
coldest possible temperature before it freezes?” he said lcnowledg- 
ably. 

Amazingly, BBZ has remained an independent company ever 
since they began some six years ago. They’re also not a competi¬ 
tor of any beer company. While they may do certain events with 
beer companies, Nunez insists that they are not affiliated with 
any particular beer brand. This has proven to be so successful that 
local bar owners that carry the BBZ brand report, on average, a 
38-percent increase in beer sales. In Vietnam, that number even 
went up as high as 118-percent. “We’re actually helping them sell 
more beer. If you are a beer company, say XYZ beer, you have a 
lot of people; marketing, PR, sales. Balcithindi nila naisip yung 
ganitong concept ? Eh, wala nauna na tayo sa market,” he said. 

Nunez further waxes proudly about the locally homegrown 


didn’t I think of that?’ Parang cornicles. Di ha nalcilcita natin dati 
naica-plastic lang. Ni-repaclcage nila, ginawa nilangBoy Bawang. 
Putsa, biglang ang laid! So it’s just a matter of, ‘Shit, why didn’t I 
think of that?” 

Talking to the BBZ Chairman and CEO seems like an exercise 
in laidbaclc coolness ( (C Ang lewento lco usapang lasing lang, ” he 
said, prior to the interview). But don’t mistake his meteoric rise to 
success as simply being in the right place at the right time. It also 
entailed a lot of hard work. “Filipinos are innately entrepreneurial, 
hindi lang natutuloy. I’ll just go back to my basic principle in life, 
which is, ‘If you want to earn more, you have to work longer hours.’ 
Ibig sabihin, dati, may day job alco. I would still refer to it as my 
day job pero, gusto lco leumita ng mas marami, eh di I work longer 
hours. Trabaho sa gabi. Double job. So now, you’re reaping the 
fruits of your labor mainly because you work longer hours. Rung 
may eight hours lea dati, siguro ngayon 16 na. That’s how we were 
able to manage our lives for the past six years or seven years,” he 
concluded. Q 
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COVER STORY 



PHOTOGRAPHY BY RAYMOND SALDANA 


Remember Alice and her trip down the rabbit hole? Well, you don’t have 
to drink a shrinking potion to take the same fantastical adventure because 
we’ve got you covered. We have gathered 12 (yes, 12!) of the hottest Playmates 
to usher in the new year with a pictorial that is by turns frisky, playful, and 
sensual. There are no jobberwockies here, Red Queens threatening to cut your 
head off or Cheshire Cats looking to make you lose your way, so we invite you 
to take a seat, perfect your futterwaclcen, and enjoy a madcap tea party with 
some of the most gorgeous women this side of the planet. 
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There is a place. Like no place on earth. 

A lanP full of wonher, mystery, and danger! 

- Alice in Wonderland 
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The news is full of celebrities and their drug problems. Are stars really more prone to 
addiction? The answer is yes, and the reasons may surprise you By Neal Gabler 




So here is what everyone knows about Hollywood: People there 
often behave badly—sometimes so badly they pay the ultimate 
Drice. In the past year alone, -Cory Monteith, Chris Kelly of Kris 
<ross and Philip Seymour Hoffman all died of overdoses, and a 
slew of -celebrities—Josh Brolin, Zac Efron, Trace -Adkins, David 
Cassidy, Chris Brown, Lindsay Lohan (again!)—got treatment for 
drug or alcohol problems. 

Photo by Dan Saelinger 


Most shocking, Robin Williams, who had 
struggled with drug and alcohol addiction 
for decades, committed suicide in August 
after a brief trip to rehab intended to keep 
him on the straight and narrow. Go back 
a decade, and the list of addicts reads 
like a Hollywood who’s who. Of course 
by now it’s an old story with a few minor 
variations. Sometimes it’s barbiturates, 
sometimes barbiturates and alcohol, 
sometimes, as with Hoffman, heroin, 
though usually not in Hollywood (stars 
have access to better, legal stuff) and 
usually not at the age of 46 (heroin usually 
kills you sooner than that). Always there 
is the rehab that didn’t stick and the DUIs, 
the bar fights, the mug shots, the empty 
hotel room or apartment. 

Addiction experts are quick to tell you 
addiction isn’t just a Hollywood problem; 
it’s a national problem. According to a 
2012 national survey from the Substance 
Abuse and Mental Health -Services 
Administration, there are an estimated 
23.9 million addicts in -America—one in 
10 people over the age of 12, about one 
in four if you include nicotine -addiction— 
and more people die from drug overdoses 
each year than from -auto accidents. Even 
at the tony Malibu rehab centers that 
cater to A-list entertainers, celebrities 
constitute no more than 15 percent of 
the clients, though they account for 100 
percent of the headlines, and for a few of 
them, including Lindsay Lohan, addiction 
has superseded performance. Being 
addicted is what she does. So some of the 
seeming Hollywood drug epidemic, experts 
say, is largely a product of visibility. TMZ 
doesn’t care about addicted truck drivers. 

But only a part of it is visibility, because 
some things about Hollywood do seem 
to give rise to -addiction—things that 
go all the way back to Wallace -Reid, a 
silent-film star who died during morphine 
detox. Everyone seems to agree that the 
sources of addiction in the entertainment 
industry are complicated, with a whole 
lot of moving parts—a combination of 
biology, psychology and culture. In fact, 
there are so many moving parts, you could 
almost devise an algorithm for Hollywood 
addiction. 

Before we get to that algorithm, let’s 
start at the beginning. When it comes to 
the course of addiction, it doesn’t make 
any difference if you’re a movie star 
or a plumber. In fact, most movie stars 
weren’t movie stars when they began 
using. (Look at Hoffman and Williams.) 
Constance Scharff, research director of 
the Cliffside Malibu rehab center and a 
recovering addict herself, says the vast 
majority of addicts were exposed to drugs 
and alcohol as children or teenagers— 
Lohan and Drew Barrymore, to name two— 
though they didn’t necessarily develop 
a dependency. The addiction can be, 
and usually is, dormant for years. Which, 


physically speaking, is where painkillers 
come in. One of the refrains of Hollywood 
addiction is that an actor or singer got 
hooked on painkillers. To the layman, it 
doesn’t make a whole lot of sense. What 
pain must they medicate for? 

But experts say a lot of addiction is 
sparked by a legitimate medical reason 
and then escalates. Dr. Timothy Fong, 
director of the UCLA Addiction Medicine 
Clinic, recounts the story of a patient of 
his, a studio head, who dabbled in alcohol 
when she was young. Years later, when she 
had her wisdom teeth extracted, she got a 
Vicodin prescription for the pain. As Fong 
describes it, “She said, ‘Wow, I’ve never 
felt so good since I had alcohol back then. 
As soon as I had that first pill, I knew I was 
going to be off and running with this stuff.’ 
She blew through that first prescription, 
went back to the dentist, got another 
-prescription—'Oh, it’s so -painful’—blew 
through that, then started asking around 
on the set. People started giving them 
to her because she was the studio head. 
The rumor mill got started, £ Hey, she likes 
pills. You should bring her some pills. You 
might curry some favor.’ ” Indeed, the new 
formulations of these painkillers are so 
effective, the addictive process begins 
almost immediately, and when it does, 
it hits hard. Another doctor told me of 
patients who gobbled 50 to 60 Vicodin a 
day. 

The proximate reason an addict 
takes drugs or drinks isn’t all that 
mysterious. It makes him feel good—hell, 
it makes him feel more than good. Fong 
describes another patient of his, who 
said, “Every time I drink alcohol, I have 
more confidence. I feel energized. I feel 
invincible. Every time I go out there when 
I’m not drinking, I’m double-checking 
everything. I’m anxious. I’m stumbling 
over my words.” The patient added, 
ironically, “I’m not as good as I normally 
am.” A former addict puts it more simply: 
“The voices in our heads -quiet.” And we 
all realize that if it stayed that way, if the 
addict could continue in this euphoric 
state, there wouldn’t be a problem. The 
problem, says the recovering addict, is 
that “it ends badly. The story always ends 
badly.” It may take a few years, years in 
which the addict is constantly upping the 
ante as his body demands ever-higher 
dosages, but eventually the wheels come 
off. Another former addict states it more 
poetically: “Drugs put the soul to sleep.” 

The reason we aren’t all wolfing down 
Vicodin, Percocet or -OxyContin after 
we have our wisdom teeth extracted, or 
gulping down drinks or snorting lines, has 
a lot—roughly 50 percent for alcohol, 

60 percent for cocaine and 70 percent 
for -opiates—to do with genetics. Some 
people, perhaps 10 percent to 15 percent, 
according to Dr. Greg Skipper, director of 
medical health services at the Promises 


rehab center in Malibu, are predisposed to 
respond to drugs. It’s a function of brain 
chemistry. They just go off. They don’t 
have any choice. 

But here’s where show business makes 
its appearance. If there are genetically 
endowed characteristics that make one 
more susceptible to addiction, some of 
these same characteristics make one 
more likely to be drawn to show business 
and even to succeed in it. In effect, 
Hollywood is a community of train wrecks 
waiting to happen. According to Dr. David 
Sack, chief executive of Promises and 
a psychiatrist, studies have shown a 
correlation between risk taking, which 
has a significant genetic component, and 
drug taking. “When you talk to actors,” he 
says, “they frequently talk about having 
to take risks with their work, to emote or 
behave in ways that are uncomfortable or 
dangerous to them.” A similar correlation 
exists between drug use and impulsivity, 
which psychiatrists define not as acting 
on the spur of the moment but as not 
valuing a future reward. Performing, in 
which you are constantly moving from 
one thing to the next, is one of the few 
professions that invites you to focus 
on the here and now. Most people can’t 
afford to do that. 

Far more important than either of 
these is the high correlation between 
mental illness, which has a large genetic 
component, and addiction. Depression is 
so allied to addiction that doctors even 
have a name for the combination: dual 
diagnosis. Robin Williams suffered from 
deep depression. No one has studied the 
prevalence of mental illness specifically 
among entertainers any more than they 
have studied the prevalence of addiction 
in Hollywood, but, says Sack, “It is at least 
tempting to speculate that some of the 
mental disorders seem to have an unusual 
relationship to certain forms of creativity.” 
Performing artists may have abnormalities 
that travel with addiction. (Studies have 
shown that top athletes also exhibit a 
higher incidence of depression as well as 
a higher degree of addiction than ordinary 
people.) 

Finally, there are those areas in which 
the effects of drugs are actually seen 
by performer-users to be advantageous 
in a way they would not necessarily 
be to people in other, more workaday 
professions. “A lot of guys come in and 
want to be on their A- game seven days 
a week—confident, funny, charming, 
social,” says Fong, because the industry 
celebrates and practically demands it. 

“The pathological thought there is, I must 
have it all.” The more common comment 
among entertainer-users is that drugs lift 
their inhibitions, which of course they do. 
“They wouldn’t have any street value if 
they didn’t,” says Fong. Some entertainers 

Continue to page 108 


44 JANUARY-FEBRUARY 2015 www.playboyph.com 


'kiMQ° 



“Great news, everyone! The fun couple has arrived!” 





























































INTERNATIONAL WOMAN 



Photography by Josh Ryan 

Words by Lauren Acurantes 


R edheads are a divisive bunch, they are either ridiculed 
or admired. But regardless of where you stand on the 
great redhead debate, there is no denying the fact that 
our International Woman Gia Marie is one for the 
'win’ column. 

A natural redhead, Gia had long ago embraced her fiery tresses 
and even thinks the term 'ginger 7 is cute. Tve only recently found 
out that some people aren’t comfortable with the word. I think it’s a 
cute little term. I’ve never seen it as anything other than that,’’said 
the 29-year-old model and make-up artist and Calabasas, California 
native. '1 love the attention of being a redhead, especially in Los 
Angeles. There are a lot of girls who color their hair, but it’s not the 
same as being a real redhead. PLAYBOY is a great example. I know 
I’m one of the few Playmates to have natural red hair. That’s an 
honor,’’she added. 

Her ascension to Playmate has been a long time coming since 
she and her friends used to sneak peeks at vintage copies of the 


magazine, borrowed (she uses the term lightly) from her neighbor’s 
garage. ‘We were so bad!”she giggled. The magazines, she explained, 
were from the iconic period of the '60s to the '70s, when the lighting 
and the photography is different from the way it is done nowadays. 
'We tried to recreate a little of that in my pictorial. I think the look 
still resonates,’’she said. 

The other iconic thing about Gia’s pictorial is the location in 
which she was shot. With the famous uber-cool Sheats-Goldstein 
residence as her backdrop, Gia—who also happens to be a dead 
ringer for Gisele Bundchen—was all about the hot and sexy in the 
famed architectural wonder. 'That house is so iconic... I never 
wanted to leave,’’she gushed. 

And now that she’s finally become a Playmate, what’s the next 
step for Miss November? I’m pretty sure some guy will see my 
pictorial here, and my red hair will resonate for him and give him a 
fetish for life. My mission will be accomplished.”Also, '1 want to be 
dopest Playmate of the 2010s,’’she concluded, saucily. Q 
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THE BACHELOR PAD 
GETS A MANLY AND 
MODERN UPGRADE 


"With the economy picking up again, it’s time to 
upgrade your domestic situation- how elseare 
you going to land the girl of your dreams? Not 
with the bachelor pad cliches of yesteryear. 
Ditch the black leather sofa, mirrored ceiling and 



(most definitely) your water bed, and let three 
architecture firms that are taking the mansion 
to mind-blowing sleek and sophisticated new 
heights help you spend with style. All you have to 
do now is come up with the down payment. 
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Bates Masi 


’'Piersons Way, 
East Hampton, 
New York (2); 
Sam’s Creek, 
Bridgehampton, 
New York (5). 

The firm’s work 
is both rustic 
and restrained, 
embracing 
sweeping, grassy 
dunes as well as 
impeccable, golf- 
course-quality 
lawns.a 




Briggs Edward 
Solomon 

’'The Rushmore, 
New York City. If 
you can afford 
the views- in 
this case, of the 
Hudson River-let 
them do all the 
work; make them 
the focal point of 
the room.a 



















































’'Want to live in a Michael Mann movie but 
without the threat of jail or death? Turn 
to Monika Hafelfinger and Austin Kelly, 
whether you’re in southern California 
or Sissach, Switzerland, home of their 
satellite office. Their work, clean-lined and 
open, is the ultimate in Los Angeles-style 
architecture. It’s tracable to the Case 
Study houses of the 1940’s, as well as 
to Frank Gehry (Kelly’s old boss). Richard 
Meier and Thom Mayne-and don’t forget 
Robert De Niro in He.at.- 
(xtenarchitecture.com) 


*When Harry Bates founded his firm during the original Mad Men 
era, his early clients included advertising executives. Thrust into 
its current phase by Richard Meier & Partners alum Paul Masi, 
who teamed with Bates in 1998, the firm not only helped invent 
the Hamptons vernacular. It also continues to define it. Its client 
list these days runs to hedge funders whose expertise has more 
to do with money than with modern architecture. High rollers 
should be prepared for disappointment: With only 12 employees, 
Bates Masi turns down far more projects than it accepts. 
(batesmasi.com) 
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’'Nakahouse 

(1) ; Openhouse, 
Hollywood Hills 

(2) . Let your 
angles dangle-a 
sculptural home 
will always stand 
out from the 
crowd. And with 
copious amounts 
of transparent 
glass as your 
home’s primary 
enclosure 
material, so will 
you. 


Nos. 3&4 

’'Sam’s Creeek (3); 
Piersons Way(4). 
Soaring ceilings, 
midcentury 
furniture, 
travertine 
floors, simple 
but focused 
landscaping: all 
keys to a beach 
house that’s 
better than the 
primary residence- 
or is one. 


Nos. 5&6 

’'The Rushmore. 
Hire an art 
consultant to 
work with your 
architect and 
interior designer, 
and no one will 
ever know you 
ever spent more 
time at the 
movies than the 
museums. 
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MAS I 




"Have $300 million and a year? 
Collaborate with Miami-based 
Briggs Edward Solomon on your 
New York pied-a-terre. That’s what 
Alex Rodriguez did with his $5.5 
million 35 th - floor Upper West 
Side condo. He purchased the 
3,600-square-foot four-bedroom 
apartment in the Rushmore 
building in 2011 and enlisted 


Solomon, who also designed his 
Miami home, to gut it. Less than a 
year later, A-Rod flipped the pad- 
complete with an antique black-felt 
pool table, an Andy Warhol portrait 
of Jean-Michael Basquiat and 
panoramic Hudson River views- for 
$7 million. Perharps he has designs 
on design as a second career? 
(briggsedwardsolomon.com) 
























THE MONTH 



PLAYMATE AKIAM NISHI 

PHOTOGRAPHY BY OWEN REYES 



/ 


WORDS BY 
ROBERT SORIANO 
MAKEUP BY 
RAYMUND DEFEO 
HAIR BY 

NANCY SORIANO 



Wouldn’t it be lovely to 
wake up to something 
like this? With Miss 
January pirouetting on 
top of our bed, mornings 
will never be the same. 


















ailing 

from 


the land 
of the 


rising 

sun, 


Playmate Alciam Nishi is born 
from a Filipina mother and a 
Japanese businessman father. A 
year after her birth, she came to 
live with her grandmother here 
in the Philippines. “It’s kind of 
sad that I never got to be with 
family much. I have seven sisters, 
all of them grew up in Japan and 
speak exclusively in Japanese. I 
didn’t get to learn the language 
that much because I grew up 
here in the Philippines with 
my grandma. I don’t have any 
regrets, though, because I owe her 
everything,” she said. 

Bashful and particularly quiet, 
Playmate Alciam has an austere 
and mysterious aura about her. 
Despite that, she has a warm, 
sweet smile that can lighten 
a room. Plus, with that tight, 
slender physique, she’s a dreamy 
eye-catcher who had no trouble 
teasing her way into our frames. 

“Though I was nervous since 
this was my first time, I really 
wanted to try posing for a 
magazine like PLAYBOY,” she 
shared. “It’s kind of awkward 
that I have my grandmother’s 
blessing to do something like 
this. She’s very open-minded and 
supportive.” 

There really is something 
about Filipino-Japanese women 
that we can’t lay a finger on. 
While they don’t exactly have 
that silky porcelain Japanese 
skin, they have an even more 
magnetic countenance thanks 
to their Filipino roots. Miss 
January is a terrific muse in this 
cozy pictorial. Who would have 
the strength to resist her pull on 
any given bed weather day? We 
reckon nobody. D 
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J Miss January is a 

terrific muse in this cozy 
pictorial. Who would 
have the strength to 
resist her pull on any 
given bed weather day? 
Beats us. 









PLAYBOY 



PLAYMATE DETAILS 


NAME: AKIAM NISHI 

DATE OF BIRTH: DECEMBER 10,1993 

PLACE OF BIRTH: NAGANO, JAPAN 

HEIGHT: 5 6" WEIGHT: 105 LBS. 

BUST: 32 WAIST: 24 HIPS: 34 
TURN-ON: TALL MEN 
TURN-OFF: BODY ODOR 
WHAT'S THE SEXIEST PIECE OF CLOTHING 
YOU OWN AND HOW OFTEN DO YOU 
WEAR IT? THONGS.. QUITE OFTEN.. 
WHAT TERM OF ENDEARMENT DO YOU 
WANT MEN TO CALL YOU? BABY. 

DOES SIZE MATTER? NO. 


















































































































































PART (Jokes V 


If Ray Rice and Chris Brown were both on fire and you had only one fire 
extinguisher, where would you hide it? 

A maid of honor mistakenly invited the bride-to-be's grandmother to 
the bachelorette party. After hours of champagne, one of the bridesmaids 
drunkenly asked the older woman, "have you ever tried 69 in your life?" 
"No, no, no," the grandmother replied. 

"But I did have 56-that's all the sailors I could screw in one night." 

When you go into court, you're putting your fate into the hands of 
people who aren't smart enough to get out of jury duty. 

I have three companies after me," a man told his boss. "If you don't give 
me a 15 percent raise, I can't stay at my current position." 

"Well, you are valuable, so I'll give you that pay increase," the boss told 
the man. "By the way, which companies are after you? 

The employee replied, "The gas company, the cable company and the 
electric company." 

Daddy, how much does it cost to get married?" a little boy asked his 
father. 

"I don't know, son," his father replied. "I'm still paying." 

This weekend I set up a double date that turned into a mind-blowing 
date-swap," a guy told his buddy. 

"I actually organized a threesome last night," the friend said. "There 
were a couple of no-shows, but I still had fun." 

H ow do you know you're the ugly one of your friends? 

When it comes to take a group picture, you get handed the camera. 

W hat is the difference between in-laws and outlaws? 

Out laws are wanted. 


A woman met a man at a club and went back to his place for sex. 

"You must be a good dentist," she said in the afterglow. 

"How did you know I'm a dentist? he asked. 

She responded, "Because I didn't feel a thing." 

A woman complained to her psychiatrist that her husband was 300 
percent impotent. "I don't think that's mathematically possible," the 
psychiatrist said. 

"Well, the first 100 percent you can imagine," she said. "Plus, he 
burned his tongue and broke his fingers." 

Three guys stayed at a ski lodge that had only one room, so they had to 
share a bed. The next morning, over breakfast, the man who'd slept on 
the right side of the bed said, "I had this wild, vivid dream of getting a 
hand job!" 

The guy who'd slept on the left side said, "That's unbelievable-1 had the 
same dream!" 

"Huh," the guy who'd been in the middle said as he took a sip of coffee. 
"I dreamed that I was skiing." 

This is 911, what's your emergency?" the operator asked. 

"I masturbate too much," the man replied. 

"Sir, that's not really a problem, the operator said. 

The man shouted, "Did you hear that, Mom? Now get off my case." 

A tourist double-parked his car in downtown Washington, D.C. He said 
to a man standing near the curb, "Would you watch my car while I run 
into the store? I'll be only a couple of minutes." 

"Don't you realize I'm a member of Congress? The man huffed. 

"Well, no, I didn't," the tourist answered. 

"But that's all right. I trust you anyway." 
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I couldn’t imagine living the way I 

used to live. Now people come up to 
me from the drug days and go, ‘Hi, 
remember me?’ And I’m going, ‘No, did 
I have sex with you? Did I take a dump 
in your tool box?”’ 

“Dustin will try anything. I’ve been on three 
films that he was supposed to do: Popeye, 
Garp and Dead Poets. I should be just 
hanging out by his house. ‘What did you pass 
on? Yeah? OK, that sounds good.’” 

“Peter Pan’s a great character. He’s forgetful, 
selfish, cruel. He’s an eleven-year-old, right on 
the cusp of sexuality. He has this great quote: 
‘Oh, the wonderfulness of me.’ You hear that 
from an adult, you go, ‘Eat my shorts.’” 

In many ways, Robin Williams is just a 
big kid. Watch him play with eight-year-old 
son Zachary. Williams is positioned in front 
of the laptop computer, joystick in hand, as 
planes fly at him on the screen. He pops them 
off with childlike enthusiasm. “This is great!” 
he says, racking up kills. “Spielberg loves 
these, too, you know.” Williams is just back 
from his day on the set of Hook, in which he 
plays, appropriately, Peter Pan, the boy who 
wouldn’t grow up. And what about Zachary, 
Williams’ son and playmate? He stands by 
quietly as dad downs more planes, patiently 
waiting his turn. 

In other ways, Williams has grown up 
quite nicely. The stand-up comedian with the 
quicksilver mind who became an overnight 
sensation in Mode & Mindy has matured 
into something of a rarity-a true genius in 
the world of stand-up comedy, as well as one 
of the country’s most respected dramatic 
actors. Many comics have had success in the 
movies, but few have enjoyed the esteem that 
Williams does (or the two Oscar nominations). 
Nor have many overcome the personal 
demons Williams faced early in stardom when 
drugs and alcohol threatened to destroy his 
career, if not his life. 

Now 40, married for a second time and 
the father of three children, Williams is at 
his peak. He appears in movies of substance, 
not mindless comedies, and he has created a 
family life in Northern California far from the 
temptations of the Hollywood fast lane. 

When Playboy first interviewed Williams 
in 1982, his career was at a crossroads. Mode 
8e Mindy had nose-dived in the ratings and 
was canceled after a four-year run. His first 
movie, Popeye, had been a bomb, and his 
second, The Wodd According to Garp, 
earned few rave reviews. But his stand-up 
comedy routines were legendary, racing from 
a sometimes simple premise-with mimicry, 
one-liners, characters and anything else he 
could think of-to cover an encyclopedia of 
subjects, leaving his audience breathless. The 
New York Times described them as having 
a “perfervid pace and wild, associative leaps,” 
and worried that his “improvisational method 
seemed tinged with madness.” 

Much has happened to Williams in the ten 
years since that first interview. After the death 


of acquaintance John Belushi, he stopped 
using drugs. His first marriage fell apart in 
a very public manner, and he’s still angry 
about the way the press covered his divorce 
and marriage to the woman who had been his 
son’s nanny; his father, a Detroit automobile 
industry executive, died. Despite the personal 
upheaval, his professional life started to jell. 
His stand-up routines became, in the words 
of The New York Times, “sharper and less 
frenetic.” His successful concerts, albums, 
video tapes and cable specials put him in the 
top rank of comedians. 

In 1986, he joined Whoopi Goldberg and 
Billy Crystal to found Comic Relief, a yearly 
benefit for the homeless that appears on HBO. 
So far, it has raised more than $18,000,000. 

He also makes appearances in support of 
literacy and is an advocate of women’s rights. 

But it was his development as an actor 
that surprised many. Not all of his film roles 
were memorable, especially at first, but as 
his list of credits began to build, so did his 
reputation. He followed Popeye and Garp 
with The Survivors (which also starred 
Walter Matthau), Moscow on the Hudson 
Club Paradise and Cadillac Man. His 
performance in Good MorningVietnam 
earned his first chance at an Academy Award; 
his second came with Dead Poets Society. He 
followed that by co-starring in Awakenings 
with Robert De Niro, and with a tasty, morbid 
cameo as a “defrocked” psychiatrist in Dead 
Again. His performance in The Fisher King 
has received excellent reviews. And, of course, 
he’s headlining one of the most anticipated 
Christmas films-Hooic, in which he co-stars 
with Dustin Hoffman (who plays Hook), Julia 
Roberts (Tinkerbell), Maggie Smith (Wendy) 
and Bob Hoskins (the pirate Smee). 

Director Terry Gilliam has worked with 
Williams twice, most recently in The Fisher 
King and earlier in The Adventures of 
Baron Munchausen, in which Williams 
appeared as a giant-headed man in the moon. 
“The thing with Robin is, he has the ability 
to go from manic to mad to tender and 
vulnerable,” says Gilliam, who was a founding 
member of Monty Python. “He’s the most 
unique mind on the planet. There’s nobody 
like him out there.” 

To catch up with one of our national 
treasures, we sent Contributing Editor 
Lawrence Grobel (whose previous interviews 
include Marlon Brando and Robert De Niro) 
to spend three weekends with the Pan Man. 
Grobel’s report: 

“Since Robin was smack in the middle of 
making Hook, I was aware he was giving up 
precious family time to do the interview. Yet, 
once we started talking, I knew it couldn’t be 
rushed. Williams is a stream-of-consciousness 
talker, and ideas bounce off him like atoms in 
a blender. Give him a topic-any topic-and he 
can do five minutes. 

“When he was on a roll, he would often 
lean toward the tape recorder to make sure 
nothing was garbled or lost. But he can also 
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be quiet and serious, concerned about social 
issues and politics. And sometimes, when his 
pregnant wife, Marsha, would enter the room, 
he would simply become very loving, almost 
apologizing for spending this time away from 
her. 

“Throughout our time together, Williams 
was open and friendly, often more concerned 
about my welfare than he was about his own. 
When my car failed to start after one of our 
sessions, I called my wife to come get me 
and Robin volunteered himself, his publicist 
and his gardener to push the car out of the 
way until a tow truck arrived. The thought 
of these three men struggling with a car up a 
steep hill-and the ensuing chiropractic bills- 
-worried me enough that I tried to start it one 
more time. This time it worked. ‘It’s OK. I 
yelled. I’m outa here.’ 

“’Wait!’ Robin yelled. ‘You better call your 
wife.’ 

“How can you not like a guy who’s willing 
to risk his back pushing your car and then 
reminds you to call your wife.” 

Playboy: This is our second time with you. 
How did the first interview affect you? 
Williams: To tell you the truth. I can’t 
remember it. 

Playboy: You can’t remember it? That puts us 
in our place. 

Williams: I can’t remember doing all the 
Mork & Mindys, either. It isn’t because of 
the drugs or anything. I didn’t even read it 
when it came out. Most interviews I didn’t 
read, for fear of having said something strange 
or having stepped in a hole. So it was fear. 

Now I’m not afraid. I do read them now, so 
I won’t repeat myself and so I can see what 
point I am in my life by what I’ve said. I will 
read this one. 

Playboy: You’ve described being interviewed 
as “two lepers doing a tango.” Isn’t it really 
one leper-the interviewer-and the subject, 
who doesn’t want to be touched? 

Williams: Eric Idle described it best; he said 
it’s one-way psychotherapy. I’m telling you 
these things and you’re going, “Great.” I’m 
agonizing over some issue and you leave when 
it’s over and say goodbye, and I’m going [Bob 
Goldthwait voice], “Aren’t you going to help? 
Aren’t you going to give me any advice?” It’s 
like pouring out this stuff and then you write 
it down and people will read it, but I don’t 
feel any better. It’s like jerking off in a wind 
tunnel. Whoosh!-it blows back in your face! 
Playboy: It all depends on who’s asking the 
questions and the chemistry between you. 

A lot of journalists aren’t as trustworthy as 
you’d like them to be, and if you can’t trust 
them, you don’t open up. 

Williams: [Shouting into tape recorder] 

That was him. And I’m not Bruce Willis. He 
said it. It was his line. But it’s true nine times 
out of ten, they haven’t read your book, they 
haven’t seen your movie, they don’t know 
dick about it. You’re waiting for those three 
questions that you can’t deal with. Or the 


standard ones [William F. Buckley , Jr., 
voice]: “What are the influences that make 
you who you are?” There’s always a Jonathan 
Winters question and one about your mother 
with the rubber band in her nose. After doing 
ten years of interviews, you look for that. 
Playboy: We’ll try to avoid some of those 
questions and ask a few new ones. For 
instance, did it take a lot of persuasion to play 
Peter Pan? 

Williams: Yeah, I had to convince myself that 
I could play this. 

Playboy: What’s the basic story line? 
Williams: Peter’s children have been 
kidnapped. He’s grown up and become a man. 
But then Hook kidnaps his children to bring 
him back, because he’s had no one to fight 
with for so many years and he’s become bored. 
And the only way to save my children is to go 
back and fight him as Peter Pan. 

Playboy: Did you grow up with Mary Martin 
as your image of Peter Pan? 

Williams: Oh, yeah. It’s weird that Peter Pan 
has always been played by women, except in 
the cartoon, where he’s a boy. If you read the 
book, he’s a great character. He’s forgetful, 
selfish, cruel-he has all these different aspects 
to him. Very heroic. But he’s an eleven-year- 
old, right on the cusp of sexuality. He’s got all 
these things going on and he’s adventurous. 
And he doesn’t really give a shit about 
anything else. He has this great quote: “Oh, 
the wonderfulness of me.” You hear that from 
an adult, you go, “Eat my shorts.” 

Playboy: Did it take a lot of work to get into 
the character of Peter? 

Williams: It took a lot of hard work to try 
and get this really anal tone, to find one that 
is kind of lost but still believable as a man- 
boy-as a guy who suffers from a Peter Pan 
complex because, in reality, he is Peter Pan! 
Once in a while he’ll be talking and all of a 
sudden the Pan will come out and he’ll think, 
Oh, I’ve got to kill that, that’s like, in me. [In 
deep “Exorcist” voice] “Demonic possession. 
Happy thought.” And finding that tone to 
make it boyish, lost, yet still a guy who makes 
a living basically screwing people as quickly 
as he possibly can. [As the grown-up Pan] 
“Damn it, Hook, you know what this place 
cries out for is development.” 

Playboy: How much do you work with Dustin 
Hoffman as Hook? 

Williams: We have about four scenes, with 
a huge scene at the end, the fight. It’s just 
full out. It’s a verbal confrontation. Physical, 
obviously, with the fighting. And no holds 
barred. It has to be that way. It has to be 
everything you’ve expected Hook and Pan to 
be. It’s truly a learning experience. You sit 
down and you learn each day, because Dustin 
comes and he helps. And I write for him. I’ll 
say, “Try a line like this.” Because he’s so 
deeply into character, sometimes he can’t see 
to improvise it or to find a line. 

In the book, Peter makes fun of Hook, he 
does his voice. And it gets quite brutal-he 
kills fourteen men, plus Hook. They get offed 


by this little boy going, “Here’s my happy 
thought, you fuck!” So it has all those levels 
in it. 

Want to know the dark side of Peter Pan? 

Look at the Khmer Rouge. That’s the most 
frightening army in the whole world, because 
it was an army of twelve-year-olds and they 
committed most of the atrocities, they were 
the ones who could get rid of people with no 
compunction. It’s the perfect age for an army- 
-eleven- and twelve-year-olds-because they 
have all that rage, all the power of pubescence, 
and they don’t give a shit about anything. 
Playboy: Does Hoffman play a mean Hook? 
Williams: There’s a cruelty to it, but there’s 
also a kind of wonderful comedy as well. It 
has to be a champagne villain. He has a great 
quote in the book: “No little children like 
me.” That’s a motivating factor. That’s why 
he hates them. He hates youth and innocence 
and joy, and he’s out to destroy them. Plus 
he’s quite frightening. He uses his hook as a 
weapon. It’s not just some fashion accessory. 
Playboy: Speaking of accessories, will Peter 
have his shadow? 

Williams: They do a wonderful thing with 
the shadow at the end. There’s a great 
sequence with the young Pan and his shadow, 
wonderful animation. If they’re still doing it, 
it will be amazing. 

Playboy: Has Spielberg lived up to your 
expectations? 

Williams: Steven has been amazing. At first 
you think, here’s a guy who basically deals 
in visuals. But no, he knows every movie 
that’s ever been made. He’s seen every movie 
twice. So he knows if someone did something 
before. And from that, he can give you an idea 
that goes beyond that. The weird thing that I 
never expected from him was this humanistic, 
behavioral directing. I thought he would be 
more into special effects. Just the opposite. 

The special effects he likes, they’re fun-but 
he’ll suggest pulling back, or adding a little bit 
more, trying things to make the story have a 
reality base. If it works, it’ll play because the 
human element works, because of the inter¬ 
relationships of the characters, not because 
of all the effects. The effects will be like this 
wonderful icing. But if the cake sucks, the 
icing won’t mean shit. 

Playboy: Since Tinlcerbell is played by Julia 
Roberts, who aborted her wedding to Kiefer 
Sutherland during the making of Hook, 
there’s a lot more interest in her than just six 
inches of interplay. 

Williams: God, the press on all that was 
just amazing. Helicopters buzzing her and 
Kiefer’s house. Imagine what that’s like at 
twenty-three years old. Imagine what it’s like 
for eighteen-year-olds who get really famous. 
You’re dealing with your sexuality and the 
world is coming at you like the Super Chief. 
How can they be balanced in fantasyland? 

It’s like Disneyland staged by the Marquis 
de Sade. [As Igor] “It’s the B&D ride. Shut 
up! You’re good, but not that good.” [In 
high squeaky voice] “Hi, everybody, it’s 
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Masochist Mouse!” [Piercing scream] I mean, 
who thinks it’s real? It’s like thinking that 
Disneyland exists. And going, “There really 
are big mice.” [Jeff] Katzenberg [a Disney 
executive] will call, “Hi, Robin. Why do you 
keep attacking Disneyland?” I’m not, it’s a 
motif. 

Playboy: Is it true that Hook is costing more 
than seventy million dollars? 

Williams: I don’t even ask. I don’t want to 
know. I’m not playing with you. I just don’t 
want that pressure. You can’t go around 
worrying about the cost of the movie. No one 
took any money up front. We said, “OK, we’ll 
take it in the back end. We don’t want to add 
any more to this.” 

Playboy: Bob Hoskins plays Hook’s main 
pirate, Smee. What was he like to work with? 
Williams: He’s got the most natural grit of 
anybody I’ve ever seen. The other day we were 
supposed to do this scene in a pirate bar, and 
we’re drinking and I was supposed to spit out 
this fluid. He had this idea. He said, “You 
know what would be great? You ever spit fire?” 
I went, “Pardon me?” 

“Spit fire.” 

“No, I haven’t.” 

“Let me show you how,” he said, and he took 
me outside. He used to do it in a circus. And 
he lit this thing, like a piece of cotton, and 
took some kerosene and said, “Don’t you 
fucking do this with gasoline or you’ll kill 
yourself,” and then blew with his cheeks, and 
it was like a blowtorch! I tried it and it didn’t 
do much. He said, “Relax,” and showed me 
again, and after I did it again, out came this 
flame and I went [Cockney accent]: “R-i-i- 
ightl I spit fire!” 

But when we went to do it in the scene, the 
fire marshal came and said, “You ain’t got 
enough room in here to blow fire, so bag it!” 

So we didn’t do it in the scene. But I did it 
with him. And that’s what it’s like working 
with these guys. It’s terrifying thinking of the 
consequences, but then you get into it and it’s 
like, “Wow! What a great way to stretch.” 
Playboy: Did you ever stretch too far-to the 
point where you were overacting? 

Williams: Oh, yeah. They tell me, “Why are 
you making the Greek tragedy face? To let 
people know that you’re sad?” Bob Hoskins 
told a great story about doing Richard III. 

He said the first night he was doing it and 
acting his ass off, everything was big\ And the 
audience was snoring: Do not listen to this 
play while operating heavy machinery. The 
next night, he asked this old guy who was in 
the repertory company, “What the fuck am I 
doing wrong?” 

“Here’s the trouble, boy: They know you’re 
in deep shit. Now all you have to do is tell 
them.” 

And that night, he came out and said, “Now 
is the winter of our discontent,” in a regular 
voice, not throwing it to the audience, and 
they listened. 

With film, it’s even more so. The moment 
you push it or go for a laugh, people know. 


That’s one reason people are so fascinated 
with Brando-he can keep you transfixed just 
by looking. And he seems so dangerous in that 
way, even if you find out later he was thinking 
of nothing at all. 

Playboy: Can you imagine Brando as an aged 
Peter Pan? Or as Hook? 

Williams: Brando as Pan would be great. They 
say he has dinner with Michael Jackson once a 
month. That would be something that would 
make My Dinner with Andre seem like a 
cartoon. 

Playboy: Wasn’t Jackson considered for Peter 
Pan? 

Williams: I think he and Steven had it 
planned for a while. They were waiting for a 
script for a long time. If anybody is Peter Pan, 
he has the credentials. He could play it up the 
wazoo. 

Playboy: We came up with some other names 
of potential Pans. 

Williams: Want me to guess? Michael J. Fox. 
Or, wait, I’m blanking on his name. He’s a 
friend sometimes. Did Big. 

Playboy: Tom Hanks. 

Williams: Tom Hanks, thanks. He’s a friend. 
[Castigating himself] “You idiot, you can 
remember people only by their credits!” Tom, 

I know your name, I just blanked, ‘cause I’m 
thinking about you playing Peter Pan, you 
might be taking the part. Let’s see, a real 
interesting choice if you wanted to get a punk 
Peter Pan would be Gary Oldman. That would 
be like: “Right! I’m flying. Fucking fly-y-y- 
y-i-n-n-n-g-gl You see it? Follow me, Tinky. 
Here’s my happy thought.” Who else? Tom 
Cruise, if you want a kind of Top Pan. What’s 
your list? 

Playboy: John Candy? 

Williams: [Raucous burst of laughter] He 
did it! Did you ever see the one where he 
played Divine playing Peter Pan? It was great. 
[Laughs] “Look at me, flying high.” There’s 
that great joke about Kate Smith playing Peter 
Pan, but the chains broke. 

Playboy: How about Linda Hunt? 

Williams: Whoa. [Strong laughter] The 
European directors’ versions. Now we’re 
getting into interesting casting. [Gerard] 
Depardieu as Pan. [French accent] “Lulc 
out, everybudy, lulc up here, I’m flying. I 
have happy thoughts. And then I have sad 
thoughts. It’s the sad thoughts that keep me 
on the ground for a brief moment. Then I fly 
again.” 

Playboy: How about Steven Seagal? 

Williams: [Tough-guy whisper] “Yeah, 
right, I’m, uh...are you Hook?” [Grabs an 
imaginary arm, snaps it, becomes Hook 
screaming in pain. Then back to Seagal’s 
voice] “Look at you now, you’ve got two hooks, 
no waiting.” He’s amazing. Here’s a man who 
practices aikido, the gentlest form of martial 
arts. Yet there’s more carnage in his movies 
than I’ve ever seen before. The stuff Seagal 
does makes the Chuck Norris stuff seem so 
wuss. When Seagal puts people in those locks 
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WITH SO MANY MEN BEHAVING DOUCHILY, WE 
PRESENT THE DEFINITIVE FIELD GUIDE TO THE 
MODERN AMERICAN DOUCHEBAG 
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FORGET THE ZOMBIE APOCA¬ 
LYPSE. There’s an even more terrify¬ 
ing menace assaulting our species-and 
it’s real. Witness the ascendance of 
the modern American douchebag. In 
finance, politics, tech and media, on 
TV, in movies and especially on the 
internet, armies of half-men prove 
that preening self-promotion and 
unsportsmanlike conduct are the 
order of the day. Discretion, dignity, 
decorum and brotherhood are still 
admirable qualities, but in our society 
the dominant message is that these 
are best left to Grandpa. If you want 
to get ahead, you have to rock out with 
your cock out, dick-slapping the rest 
of humanity in the process. But what 
specific qualities define the modern 
douche? Is a social-media manager in 
Portland who dresses like a Menno- 
nite, proclaims himself a feminist and 
makes his own pickles as douchey as 
Chris Brown? Of course not. But on 
close examination, they have a number 
of traits in common- a desperate need 
for validation, a peacoclcish urge to 
stand out, a smug sense that they’re 
above their fellow man and a tendency 
to post on Instagram. There used to be 
a raft of terms to desbribe a guy who 
rubbed most other men the wrong 
way- the lines separating a dick, a prick 
and a coclcsuclcer, delineated for us in 
the schoolyard by our elders- but today 
there’s only one. For now, it is douche, 
and it will have to do. The New Oxford 
American Dictionary, which dates the 
world’s slang use to the 1960s, defines 
douchebag a ‘loathsome or contempt¬ 
ible person,’’which really doesn’t help 
much. You recognize a douche when 
you see one. We all do. But just in case, 
here’s a working taxonomy. Know 
thine enemy. 


dicks ® 

DOUCHES 


*As every woman 
who has ever lived can 
attest, men are a bunch 
of dicks. Not all guys, 
and not all the time, but 
enough that we have a 
rep. Dicks are selfish, 
insensitive, arrogant and 
aggeressive. They're 
quick to assert their 
dominance and slow to 
apologize. They see life 
as a battle for scarce 



resources, with losers 
on one side and 
rich, happy dicks 
with gorgeous wives, 
giant houses and 
fulfilling careers on 
the other, And as 
much as we scorn 
them, dicks tend 
to get things done. 
Thomas Edison 
was a giant dick, 
for example, but 
you'd be reading 
this in the dark if he 
hadn't been. Until 
quite recently, if you 
worked hard and 
strived for greatness, 
occasional acts of 
dickishness were, 
like heart disease, to 
be expected. Dicks 
don't try to hide their 
dickishness. Douches 
do. Consider the 
following. 
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DOUCHE 

FOX HOST 

Billy 

^ Steve 

Doocy 

TECH 

VISIONARY 

Steve _ —, _ 

Jobs 

Parker 

ANGRY 

LIBERAL 

^ Bill 

Farrow 

MASTER OF 
CEREMONIES 

Dick 

Clark 

w ( 

Sr 

Ryan 

Seacrest 

LAST-NIGHT 
HOST 

Jay 

T 

- Jimmy 

- Fallon 
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THE DOMINANT DOUCHE ARCHETYPES 


The 

(iU I DOUCHE 

A.K.A THE PAULY D-BAG 


DOUCHEY 
DOMAIN 

Your local gym, 
grunting by the 
free weights 


DOUCHE-MOBILE 

Dented yellow 
Hummer H3 
with pissing 
Calvin decal 
and TruckNutz 

BROWSER 

HISTORY 

Avicii’s latest 


club mix on 
SoundCloud, 
Shemale 
Strokers.com 

DOUCHEY 

TOOLS 

Hair-trigger 

temper, 

menacing 

dance-floor 

DOUCHEY 

DREAM 

To get his GED 
and become a 
cop so he can 


a 


stop cracking 
heads for free” 

DOUCHEY 

DOWNFALL 

A creeping 
molly addic¬ 
tion, serious 
bacne. 

HOLLYWOOD 

DOUCHEL- 

GANGER 

Mike “the 
Situration” 
Sorrentino as 
himself 



33 A.D. 

Judas iscariot 
betrays his 
buddy jesus for 
30 pieces of 
silver. 



1959 

The world's 
first self-tanner, 
Man-Tan , hits 
shelves, making 
douches look 
like tangerines. 
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THE URBAN 
DOUCHEOIS 



A.k.a. the 
Artisanal 
Douche 


DOUCHEY 

DOMAIN 

Ethnic neigh¬ 
borhoods with 
good hous¬ 
ing stock and 
room for bike 
lanes 


DOUCHE- 

MOBILE 

Boxy Euro¬ 
pean smoker 
from the 
1980s, but 
he’s saving for 
a hyrbid 


BROWSER 

HISTORY 

Ads for Asian 
submissives 
on Craigslist, 
painstakingly 
curated Insta- 
gram feed 


D-BAG DIET 

$12 cold- 
pressed juices 
and locally 
sourced, 
farm~to~table 
weed 

DOUCHEY 

DREAM 

To Kickstart 
the small- 
batch ver¬ 
mouth com¬ 
pany he’s been 
talking about 
since 2008 


DOUCHEY 

DOWNFALL 

Lack of mar¬ 
ketable skills 
and talent 


DOUCHEY -- 

DOMAIN 

The middle echle- 
ons of American 
finance 

DOUCHE- 

MOBILE 

Leased black-on- 
black Range Rover 
with optional 
“sport package” 


BROWSER 

HISTORY 

High-end hooker 
reviews on Eros, 
vintage Panerai 
listings on ebay, 
post about his 
frat’s latest pledge 
fatality on IvyGate 


D-BAG DIET 

Sugar-free Red 
Bull, bluefin 
sashimi, Adderall 
XR, protein shakes 


DOUCHEY 

DREAM 

To invent the next 
mortgage- backed 
security, to make 
the wife of his 
bestfriend “air¬ 
tight” next time 
he’s out of town. 


DOUCHEY 

DOWNFALL 

Charging strip¬ 
pers on his corpo¬ 
rate AmEx, failin 
to securely delte 
his hard drive. 


HOLLYWOOD 

DOUCHEL- 

GANGER 

Bud Fox in 
Wall Street 



douche u 

Women’s 

studies 


Michael Cera 
in anything 



1982 

A friend of his older 
brother calls Elliott a 
"douche" in E.T. It's 
one of the first times the 
word is used on-screen. 


1982 

Parisian nightclub Les 
bains Douches invents 
the concept of bottle 
service. (True story.) 


'So’- 


i 




1992 

The real World premieres 
on MTV. By the end of the 
decade, 94 percent of all 
douchebags will have ap¬ 
peared on reality television. 



2002 

| Dr. Phil 
I gets his 
f own TV 
W show. 
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THE SVENGALI DOUCHE 


* Mark Burnett 

After ruining America, the reality 
Tv pioneer (Survivor, The Voice, 
The Apprentice, Are You Smarter 
Than a 5th Grader?) recently told 
Forbes he has embraced Christ. 


* Scooter Braun 

* Kris lenner 


One Discovered Bieber; the other 
bred a superstrain of money- 
and-fame-hungry douchettes. It’s 
mostly their fault we’re in this 
mess. 


If you frequently put 
y ourself in front of a 
camera, chances are 
you’re a douce. Me re are 
four types to defensively 
disdain in Between taking 

seCfies. 


THE CELEBRITY M.D. 


*Dr Oz 
* Dr. Drew 

One peddles weight-loss cures 
to desperate fatties; the other 
puts addicts on display like zoo 
animals. Both give us that not-so 
fresh feeling 


THE BORN-AGAIN D-BAG 


DOUCHEY 

DOMAIN 

Suburban 
office parks 
parks, luxury 
condo devel¬ 
opments and 
indoor driving 
rangers 

DOUCHE- 

MOBILE 

Black con¬ 
vertible with 
vanity plates 
and Ron 
Paul bumper 
sticker 

BROWSER 

HISTORY 


Post about 
Obama’s A1 
Qaeda ties 
on Breitbart, 
his profile 
on Seeking 
Arrangement 
(user name: 
Cum2-Daddy) 


■ 


DOUCHE 

TOOLS 

PowerPoint 
presentations, 
the latest cor¬ 
porate jargon, 
“managing 

V) 

up 

DOUCHEY 

DREAM 

To make VP 
by 45, to see 
Nickelback 
live at Hedo¬ 
nism II 


DOUCHEY 

DOWNFALL 

Giving his 
wife chla¬ 
mydia, crush¬ 
ing alimony 
payments 

HOLLYWOOD 

DOUCHEL- 

GANGER 

Bill Lumbergh 
in Office Space 


THE DOUCHETUBER 


* Shane Dawson 

Like an STD, douchiness spreads 
through sharing. The latest batch 
of undertalented, overexposed 
“like” junkies puts the d in digital. 



THE PETIT DOUCHEOIS 

Ak.a. the D-BagNext Door 


2003 

Dane Cook 
releases his first 
CD, Harmful 
if Swallowed, 
which goes 
platinum. 



2004 

Britney Spears marries her 
backup dancer, a deadbeat 
dad with corn-rows. The 
line between decency and 
douchery is briefly known 
as the Fer Line. 



2004 

Later that year, early 
adopter Jon Stewart 
names conservative 
columnist Robert No¬ 
vak the Douchebag 
liberty 



2006 

HotChicksWith- 

Douchebags.com 

launches. 

2006 

Jack Dorsey sends 
the world's first 
tweet. 
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2007 

Jon &Kate Plus 8 debuts 
on the Discovery Health 
Channel, introducing 
America to Jon Gosselin's 
collection of Ed Hardy 
T-shirts. The show remains 
on air for seven seasons. 



2008 

Gawker claims "douche- 
bag" is over and calls 
for a replacement. The 
site's readers nominate 
"asshat." It does not catch 
on. 


2009 

Kanye West interrupts 
7 9-year-old Taylor Swift's 
acceptance speech at 
the MTV Video Music 
Awards. 


2013 . 

Dennis Rodman parties 
with Kim Jong-un in 
North Korea. Twice. On 
the second visit, he is 
kicked out of his hotle for 
deucing in the hallway. 


2014 

A 200-year-old 
douche is dis¬ 
covered under 
the City Hall in 
New York. 
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MALEVOLENCE 









• THE 

BusinessMirror 

Mobile App 

Try it for FREE! 




Search for 

"businessmirror" 
in the App Store 

.O. 

Click the "Install 
App" button next 
to the app to 
download it 

© — 

Once the new BM< 
icon appears on 
your screen, 
you're good to go! 




Google 

anD^oiD 


O 


Search for 

businessmirror' 
in the Play Store 



Click the "Install 
button next to 
the app to 
download it. 


#F 



Click "Accept" in 
the App 
Permissions 

dialog box 


BusinessMirror 



A broader look at today's business 



The No . 1 daily business newspaper in the Philippines 
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THE FILIPINO-AMERICAN 
STUNTMAN PARKOUREp HIS WAY 
INTO THE HEARTS OF FILIPINOS 
LAST YEAR WHEN HE JOINED 
THE CAST OF JUAN DIRECTION 
ISLANDERS. WE SAT WITH HIM 
AND TALKED FREERUNNING, HIS 
LOVE FOR THE COUNTRY , AND THE 
CHEEKY WAY HE WAS NICKNAMED 
4 THUNDER 


Mr ■ 


















































Q1 

PLAYBOY: What got you interested in 
freerunning? 

SD: The first time I saw freerunning was 
on Youtube and from that moment on I 
fell in love with it. The reason I fell in love 
with it is because I’ve always been that kind 
of adrenaline junkie. I always play sports, 
zoom downhill on skateboards that I don’t 
know how to ride. I always look for that 
kind of physical challenge. When I saw 
freerunning, I was like, This is it. This is 
all physical challenge.’ It was David Belle 
in a video called ‘Speed Air Man’ and he 
was running through the forest, running 
through urban environment, jumping off 
massive buildings and walls, and flipping. 
And I was all, This is exactly what I want 
to do.’ 

Q2 

PLAYBOY: How did you get from being a 
regular ‘gym-goer’ to parlcour fitness levels? 
SD: Well, honestly, I was working out at 
the gym. I learned to do a backflip one 
time in high school and that was the end 
of my gymnastics career, [laughs] I played 
soccer for 11 years so I was always an 
active person. But when I found out about 
parlcour, the first thing I did was go back 
to the internet, looked up ‘parlcour in San 
Francisco’ because that’s where I lived at 
the time. There happened to be a big group 
of freerunners ... over there, so I met up 
with them, started training with them a 
few times a week. I also started training 
on my own. Eventually, I got really good 
and decided to move back home to L.A., 
make money and create a career out of 
freerunning, so that’s how I ended up with 
my team, Team Tempest, an internationally 
known team. I started training with them, 
hanging out. Eventually, they threw me my 
first job; my first stunt job ever. From there, 
I grew closer to the team, started doing most 
stunt jobs and became a part of the team. 

Q3 

PLAYBOY: Do you compete with the 
team? 

SD: I’ve never really been one to compete. 

I coach at our two gyms. But a few of my 
teammates do. Actually, last year, they 
placed first and second in the Red Bull 
Art of Motion that they hold in Santorini, 
Greece. I know a few of them are going back 
this year. 

Q4 

PLAYBOY: But you were in American 
Ninja Warrior? 

SD: Yeah, yeah, I did about three or four 


seasons of it. I really love it. I missed it last 
year. I took a break from it; started rock 
climbing, training to get better upper body 
strength and endurance. And then I’ll be 
back next year for it. [laughs] 

Q5 

PLAYBOY: While you were in Manila, you 
were cast in TV5’s Juan Direction Islanders. 
What was that experience like? 

SD: Doing the show Juan Direction was 
one of the best experiences of my life. I 
made a bunch of new friends but not only 
that, I got to be immersed in a village of 
fisherman and learn how they lived. They 
have no electricity, no clean water. I played 
with all the kids and had such a blast. I 
gave away one of my headphones and let 
the kids play with my GoPro while I was 
shooting. I made an awesome slideshow of 
all the photos they made. 

Q6 

PLAYBOY: How different was it from 
doing something as physical as American 
Ninja Warrior? 

SD: This experience was amazing because 
I got to be me. I wasn’t pretending to be a 
role. I’m a big kid at heart and the show 
portrayed it. 

Q7 

PLAYBOY: What did you enjoy the most 
during your visit to the Philippines? Is there 
a difference in the way your Filipino fans 
treat you versus foreign ones? 

SD: What I love the most about the 
Philippines is the people. Everyone I met 
was so kind and welcoming. There, many 
people want to help you succeed with 
everything. Here in the states, if you’re not 
an A-list actor or super rich, no one cares 
about you. It is a very sad truth. 

Q8 

PLAYBOY: Is there a difference in the way 
your Filipino fans treat you versus foreign 
ones? 

SD: Well, take something very simple 
as Faceboolc, for example. Every time I 
add someone from the Philippines I get 
a personal message saying, Thank you’. 
That’s not necessarily the case here in the 
States. To me that is an amazing thing. This 
is why I make an effort to respond to as 
many messages as I can when time permits. 

Q9 

PLAYBOY: What skills are necessary to be 
a good freerunner? 

SD: To be honest, good listening skills. 
Because if you have the right coach and 



the coach is teaching you from the ground 
up and pushing you in a really good way, 
anyone can learn. I teach anywhere from 
five-year-olds to adults. Anyone can do it. 
We used to do it when we grew up. I have 
a five-year-old son, Jay den. I’ve never been 
one to tell him, ‘Oh, get off that.’ I wouldn’t 
do that. I’ll let him learn his limits. He 
knows how high he’ll go without being too 
scared. He knows I’ll never let him fall. 

Q10 

PLAYBOY: So, you’re saying be like kids? 
SD: Yeah. Babies, they’re natural movers, 
you know? From the moment that they’re 
born, they’re learning how to lift their 
head, how to sit up, crawling, learning how 
to walk, running. It’s all movement that 
we already know. It’s just that as they grow 
up, we tell them, ‘Just sit in that chair.’ We 
become really lazy. We stop playing. When 
you become a freerunner, you regain that 
vision in a way. Whether I’m walking down 
the street or you’ll see me bouncing on the 
curb, you’ll see me running on the cracks, 
it’s like I’m just playing. Well, I am playing, 
[laughs] And to me, it’s like everyone’s 
asking, ‘How often do you train?’ I’m like, 
‘Well, how often do I play?’ Because to me, 
playing is my training. 

Q11 

PLAYBOY: Is it important to know your 
limits? 

SD: Oh, it’s always important to know your 
limits. Like I was saying, if you have the 
right teacher to teach you along the way, 
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you’ll know your limits and you won’t push 
them, unless you’re completely sure you’re 
able to succeed with it. It happens a lot. 
Sometimes you push your limit and you get 
hurt, which is part of the game, you know. 
We’re very physically active in what we do 
and it can be dangerous. But only if you 
make it dangerous. Everything you guys see 
on Youtube is the epitome of their training 
but you don’t get to see everything that 
led up to that moment. All extreme sports 
get that really bad rep, ‘Oh, it’s too crazy.’ 
But no, you don’t see the hard work and 
training that goes into that, i 

Q12 

PLAYBOY: Is there such a thing as perfect 
conditions for freerunning? 


SD: No. Just because everyday in your 
urban environment, anything can 
happen. Obviously, you try to choose safer 
conditions. You check your obstacles. You 
check your surroundings. You have to be 
respectful to everyone around you. But 
perfect conditions? Ideally, a sunny day? 
[laughs] Everything’s dry. Everything’s 
made of really good rough material so you 
get a better grip. But the idea with parlcour 
is that you should be able to adapt to your 
environment, so whether it’d be in the 
wilderness or just right outside ... It’s all 
based on how you can adapt, how good your 
technique is. 

Q13 

PLAYBOY: How did you get the nickname 


‘Thunder’? 

SD: [laughs] Do you want the rated G 
version or the R version? 

Q14 

PLAYBOY: Well, we are PLAYBOY, so, of 
course, we want the R-rated one. 

SD: [laughs] Well, the ‘G’ version is that I 
have pretty good jumps. So, they call me 
‘Thunder because I can move. But the 
rated R version is, I was at a St. Patrick’s 
Day party with all my teammates and we 
were all talking about Thunder from Down 
Under, and one of my teammates goes, 
‘That’s what I’m gonna call you, Thunder, 
‘coz one you’re hot and you get all the girls. 
And then the other reason is, we’re gonna 
call you STD, for Shane Thunder Daniels.’ 






[laughs] My team has a very good sense of 
humor. Sometimes my students at the gym, 
they say, ‘Hey, STD.’ [laughs] 

Q15 

PLAYBOY: Do you think this makes you a 
PLAYBOY? How do you define one? 

SD: To be honest, I don’t even know how I 
would define being a PLAYBOY myself. I 
would see it as a guy who definitely does get 
all the girls he wants but I don’t really see 
myself that way at all. My teammates did 
call me Thunder’ for that reason partially, 
but they really just wanted to call me ‘STD’ 
[laughs]. I normally have a girlfriend and 
like to stay in a committed relationship. 

Q16 

PLAYBOY: You must get a lot of female 
fans. What’s the craziest fan interaction 
you’ve ever had? 

SD: I actually get mostly children and 
guys as fans [laughs]. I don’t think I have 
really impressed a female with a cool flip 
or something that would make them say, 
That guy is dreamy!’ [laughs]. I do get some 
messages on FB from women who are lcinda 
racy but they are mostly people trying to 
scam me somehow. The craziest message 
I got however though was when I first put 
out a good freerunning video. The message 


was labeled ‘Indecent Proposal’. This man, 
yes a man [smiles cheekily] offered me 
USD10,000 to spend a weekend with him in 
Vegas. I politely declined and told him that 
I love women. 

Q17 

PLAYBOY: What has been your most 
enjoyable stunt job so far? 

SD: Stunts can be very easy or super 
difficult but always an adventure. One 
of my favorite stunts was me Konging 
over a rail, 15-feet over a stairwell in a 
school down to the next platform, no 
space for a good roll and no way to run 
out because there was a wall there. So I 
literally felt weightless in the air for about 
three seconds, hit the floor and had to roll 
directly back first into a wall, get up and 
keep running down the stairs. It’s kind of 
tough to explain with out being able to 
show you. 

Q18 

PLAYBOY: Does each stunt job entail a 
different type of training? 

SD: Yes and no. Yes, because a stunt can 
be very specific to fighting, or doing stunt 
driving, or even knowing how to fall 
correctly from 40-feet high to an airbag, 
but as an athlete you are trusted to have 


amazing body awareness to learn things on 
the spot. A lot of the stunts I have done, I 
had never done before or attempted until 
on the day of the job. You have to be very 
versatile as a stunt player. 

Q19 

PLAYBOY: Is there much acting involved 
in stunt work? Do you think you’d like to 
become an actor? 

SD: There is acting involved in stunt work. 
I may not have to be an incredible actor 
but I need to be able to act minimally. 
There may be things I need to react to that 
is going around me, or even in a fight you 
have to act and make it believable that you 
are fighting and not just going through 
choreography, especially if I am doubling 
an actor, I have to be able to mimic his 
movements to the best of my ability so that 
on screen it doesn’t look like a different 
person. 

Q20 

PLAYBOY: Do you think you’d like to 
become an actor? 

SD: I have been told I need to act and it’s 
something I have thought about. I do stunts 
because I like physical activity, but if my 
career takes me down that road, I wouldn’t 
say no. El 
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ASIAN BEAUTY 





PHOTOGRAPHY BY RAYMOND SALDANA 


GET 

MESMERIZED 
BY DJ CHERRY 
SUMMER S 
SULTRY 
GROOVE AS 
TH/SMONTHS 
ASIAN BEAUTY 


D J Cherry Summers has a pretty impressive 

resume as far as being a DJ goes. Three years 
of DJ experience may not seem much, but 
having spent it under the tutelage of none 
other than apl.de.ap of the Black Eyed Peas 
says a lot about her. 

“I am privileged to work and collaborate with him. As 
a mentor, he has always been supportive since day one. 

I learn a lot from him and he taught me to become a 
flexible, passionate, and dedicated DJ,” Cherry said when 
asked about her mentor. 

In this pictorial, we get a taste of that Cherry Summers 
flavor. Cherry spiced up the famed Tesoro house wearing 
nothing but sinfully sexy lingerie in this Indulgence issue. 
“I used to be a model before focusing on my music. It feels 
great to work with PLAYBOY Philippines for this shoot,” 
she said. 

“I am a hip hop DJ by heart but I learned to read my 
audience and get a feel of what they want in the dance 
floor. I don’t get stuck in any genre because I always 
intend to please my crowd. In the bedroom, everything 
goes by my rules, even music. I find R&B to be the perfect 
music in the bedroom. The flow is perfectly smooth and 
sensual,” said Cherry. 

Next time you’re out partying, catch this Asian Beauty 
on her regular gigs at the Imperial Ice Bar and Cable Car 
at The Fort. In the meantime, let the slow, indulgent 
groove envelope you. Give in to the temptation that is DJ 
Cherry Summers in this sultry kick-off to 2015. D 
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ONAPL.DE.AP: 

“I AM PRIVILEGED 
TO WORK AND 
COLLABORATE WITH 
HIM. ASA MENTOR 
HE HAS ALWAYS BEEN 
SUPPORTIVE SINCE 
DAY ONE. I LEARN A 
LOT FROM HIM AND 
HE TAUGHT ME TO 
BECOME A FLEXIBLE, 
PASSIONATE, AND 
DEDICA TED DJ. ’ 





























































“IN THE BEDROOM, EVERYTHING GOES BY MY 
RULES, EVEN MUSIC. 

THE ELOW IS 

PEREECTLY SMOOTH AND SENSUAL." 



FORTY YEARS AGO THE MASTER SURREALIST 
BROUGHT SOME OF HIS UNIQUE FANTASIES TO 
LIFE IN OUR PAGES. REVISIT THE RESULTS, ALONG WITH 
PREVIOUSLY UNPUBLISHED BEHIND-THE-SCENES PHOTOS 


S alvador Dali. Surrealist genius of limp clocks and 

moonlit deserts. Having commissioned Dali to 
compose these photographic surrealities, we sent staff 
photographer Pompeo Posar to Dali’s Mediterranean 
villa in the small Spanish village of Cadaques. Upon 
arriving, he was ushered to a poolside throne. Dali 
rose, offered his hand and began yelling, 'Butterfly! Butterfly!”A 
bemused Posar returned the greeting and they became a loud duet, 
pumping clasped hands and shouting cheerfully, 'Butterfly! Butter- 
fly!”The shoot itself was both businesslike and bizarre. When Dali 
emerged from his house, his gaggle of worshippers and proteges 


bowed, chanting, 'Master! Master!”He acknowledged them 
with an imperial wave and got down to work. 

Dali set up each shot, based on his preliminary sketches, 
while issuing supervisory commands. The villagers congre¬ 
gated on the surrounding hilltops as word spread through 
the town. It was quite an event- for Cadaques and for PLAY¬ 
BOY. We asked Dali what these compositions meant. He 
replied, 'The meaning of my work is the motivation that is 
of the purest-money. What I did for PLAYBOY is very good 
and your payment is equal to the taslc.”We think we got our 
money’s worth. El 


ORIGINAL PHOTOGRAPHY BY SALVADOR DALI AND POMPEO POSAR 

ORIGINAL ARTWORK BY SALVADOR DALI 
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OPPOSITE PAGE: While searching his property for props, Dali chose one of the many eggs that dot the landscape of Daliland and made a quick 
modification so it was ideal for a PLAYBOY shoot. THIS PAGE: In these never-before-published photos, we see the master at work: directing models, 
sketching out the next shot and finding the perfect way to tether a beautiful woman to an egg, using a giant serpent. 

























Sprawled seductively around and on 
top of a camel's back, Dali'e subjects 
are carried toward a statue on his 
personally created horizon. 












/ 



ABOVE: Dali seems 
somewhat startled 
by the odd trio he 
has created, recalling 
something he once 
said: "I know what I 
eat. I know not what I 
do." He obviously knew 
very well; otherwise, 
he wouldn't have been 
able to eat and live-so 
lavishly. RIGHT: Dali's 
rough sketches that 
were translated into 
the compositions. FAR 
RIGHT: Dali looked 
around his villa, then 
eclectically combined 
bits and bottles with 
swans and ripe-bodied 
bathers. OPPOSITE 
PAGE: One of the many 
eggs found all over 
Daliland looms large on 
a roof behind floating 
women, castles, chairs 
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Photography by Yukie Sarto 


WORDS BY LAUREN ACURANTES 


There’s something about a well-fitted suit that just screams masculinity. And in much the same way that the little black dress 
is a staple in every woman’s closet, so should a man’s closet have the suit. In a throwback to an era when wearing a suit was the 
norm, Brazilian models Eduardo Lara, Pedro Fernandez and Diego Biancatti—collectively called Los Viajeros—bring on the 

charm and call on the PLAYBOY days of yore in this modern take on the classic suit. 


On Pedro: 

Gray Double Breasted Suit by Dolce and Gabbana 
Black Button down from Antony Morato 
Black Slacks from Antony Morato 










) 



On Eduardo: 

Gray Suit by Vin Orias 
Vest by Edrick Paz 

Black Button-down from Antony Morato 
Gray Slacks from Antony Morato 
Tie from Topman 
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If all three of these guys were actual brothers 
(and not just ‘worlc-bros’), it’s easy to see that 
Eduardo Lara is the big brother that can whip 
the others in line. Tm the leader,’’he^said, 
jokingly. Like the other two, he’s been living in 
the country for more than a year now but is still 
striving to improve himself. Tm stilHmilding 
my life here and learning Tagalog. We’re also 
taking acting and singing classes,”he shared. 

Of the three, he’s also the one most into 
fashion, saying that while he might not live 
the PLAYBOY glamourous lifestyle, he does 
pay more attention to what he wears on a daily 
basis. CC L like fashion. I like wearing the latest in 
fashion. Being a model helped me get used to 
wearing different kinds of clothes,”he said. Tut 
nothing too ridiculous and I don’t wear make-up 

everyday,”he laughed. 

What’s his biggest luxury? Eduardo said he loves 
to travel and divulged that upon getting his first 
paycheck, he went on a vacation in Bali. After 
all, he reasoned, “[ needed to take care of myself 
because my body is my company.” 
Staying humble despite all the success is also 
something Eduardo values. He maintains that he 
is grateful to all the fans because, ‘Our career; it 
comes from them. We are so grateful for that.” 
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As the ‘middle brother’, Pedro Fernan( 
the one who’s “more malculit. I’m 
to have a lot of fun with things. That's what ■ | 
I like about working with these guys. We are 
always positive, always with a lot of energy. 
There isn’t any negativity in our relationship,” 
he said. They mu st glts ome pretty crazy fan 

ah,”he said, “one time 
stival and this girl 
’ then she opens her 
e said, laughing. 


» 
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interactions, tho 
we were at this 
screams, ‘Pedro, I 
legs like, ‘Com 



He also happens to be the most sentimental 
in the group. They’ve already been working in 
the country for almost two years now and are 
looking forward to a vacation. “1 miss my home. 
I want to go back to Brazil to visit my friends 
and family. I want to recharge my batteries, so 
I can do my job properly,”he shared, “It’s always 
nice to see the people that really matter to you.” 

Pedro considers himself a laid-back guy 
when it comes to fashion. He would actually 
prefer lounging around in t-shirts and short. 

Slcaterboy fashion, he calls it. “It’s more 
important for me to be comfortable. Some guys 
wearing suits is a normal thing. For me, it’s 
fancy. I only wear it if I have to go to special 
events like weddings or award shows.” 


On Pedro: 

Black Tuxedo Suit from Merger 
White Button down from Antony Morato 
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On Diego: 

Gray Suit by Dolce and Gabbana 
Black Button-down from Antony Morato 
Black Slacks from Antony Morato 
Necktie from Topman 



DIEGO BIHHEHTTI 


Easily the cutest of the three, Diego 
Biancatti uses his cuteness to get the girl. 

1 am kind of shy so I wait for the girl to 
see the cuteness in me and then that’s 
what I play around with,”he jolced. “But 
nowadays, I think we should just keep it 
straightforward. Girls know what they 
want. It should just be, C I want you. You 
want me. Let’s do it or not!’ It should not be 
a problem if the girl makes the first move.” 

Such brazen words from someone who 
claims to be the quietest of the bunch. He 
also jokingly revealed that out of the three 
he’s the one who complains the most; as is 
expected from someone who is the youngest 
among 'brothers’. 'But we have a strong 
connection. We like to keep the good vibe 
going. We’re always in a good mood and we 
try to make each other laugh,”he added. 
Admittedly, he said, part of the perks of the 
job is living the PLAYBOY lifestyle ('You 
know, fancy suits, parties with beautiful 
girls, money, nice apartment,”he mused), 
but his own personal style doesn’t always 
reflect that. T woudn’t really say that I’m a 
fashionable guy, but I do like to dress well. 

I like streetwear. Modern clothes. It doesn’t 
even have to be branded. I just like being 

comfortable.” 
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Double Breasted and Pants by Levenson Rodriguez 
Black Button-down from Antony Morato 

On Eduardo: 

Gingham Suit and Pants by Vin Orias 
Black Button-down from Antony Morato 


On Pedro: 

Brown Suit and Pants from Antony Morato 
Black Button-down from Antony Morato 
Vest by Vin Orias 
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LONG DISTANCE BOOTY CALL TO 


TJ DIMACALI 



I have always been a cunning linguist. 

Deftness of tongue is my special 
province: for though there are but 
few who can read the Pnalcotic 
Manuscripts, even rarer still are 
those who know the correct manner of 
utterance of those arcane incantations. 

And it was this repute, no doubt, of 
which the young Miss Hailglimmer had 
heard and which she hoped to bring to bear 
on her most desperate situation. 

I had just dismissed my last class for 
the day at Mislcatonic University when she 
came in from the rain, unannounced. 

All my students had already left and I 
had just finished erasing the blackboard 
when I noticed her standing at the door, 
umbrella still in hand. 

“Are you Doctor Lovecraft?” she asked, 
unsure, peering at me with woefully 
endearing almond eyes. 

“Why, yes,” I said. “That is my 
profession.” 

She closed her umbrella and placed it 
deliberately by the door. I eyed her as she 
turned: her damp clothes clung to her body, 
hinting at luscious unseen curves beneath. 

Her tousled hair, jet-black, trailed down 
her shoulders onto her ample breasts, a few 
stray strands teasingly tumbling down her 
cleavage. 

She trembled, though whether it was 
from fear or from the cold, I could not tell. 

I helped her to the nearest seat, at which 
point she promptly broke down and poured 
out her troubles. 

She came to me for advice on fevered 
nightmares that had been hounding her, 
without relent, every night for weeks on 
end. Her parents said she had started to 
speak in tongues, and they had even gone so 
far as to record her anguished mutterings in 
the middle of the night. 

They understood nothing of what she 
said, but thought perhaps I could make 
sense of them. 

The symptoms were already very 
familiar to me. 

“I will need to see you in a state of 
delirium,” I explained. “So that I can 
observe the conditions under which the 
autoglossolalia occurs.” 

“So... you’ll observe me in my sleep?” 


she demurred. 

“That won’t be necessary,” I told her. 

Without ceremony, I pushed her back 
onto her seat, lifting her legs and pulling 
up her skirt. I tore away her cumbersome 
undergarments -she wouldn’t need them 
anymore. 

Barely did she have time to react that 
I parted her modesty with my fingers and 
explored her with my tongue. 

“Hhhhhhuuhhhh...” she barely managed 
to gasp, not knowing whether to pull me 
close or to push me away. 

The scent of her thrilled me to no end: it 
was the smell of the hunt. 

The ancient texts prepared me for what 
was to come. 

I lapped at her womanhood with gusto, 
relishing the sweet dampness of her on my 
lips. 

I ran my hands up her thighs, to her 
stomach and higher still. 

I tugged hard at the fabric of her bodice, 
ripping it away from her heaving chest. 

She gasped as I groped her breasts 
with my hands, tweaking her hard nipples 
between my fingers like a mad radio 
operator tuning in to the aether. 

He was there within her, I knew, buried 
deep in her psyche. It was time to acquaint 
myself with him. 

I traced my tongue around the nub of 
flesh at her center, circling it with all the 
yearning of a man dialing his lover’s phone 
number for the first time. 

“Agh!” she whimpered, tightening her 
legs around my neck. 

I pinched her nipples. She bit her lips. 

Her eyes disappeared into her head. 

“Hnnnnnnnggggg....” she moaned. 

I knew she was close. And so was he. 

I spoke to him through her, in the words 
prescribed in the Book of Dzayan. 

“Uh’w stell’bsna!” I implored, speaking 
into her overflowing cunt. 

Your people pray for you! 

She merely grabbed my hair in reply, 
my entreaty left unanswered. 

I knew he was there, within her, 
listening. Waiting. 

“Uh’w stell’bsna! Uh’w stell’bsna!” 

I licked at her folds, desperate for him 
to answer. 


She bit into her thumb, trying to 
contain herself. 

I pried her hand away: I would not 
allow her any such stifling dignity. 

He WILL talk to me! He WILL come! I 
told myself. 

Miss Hailglimmer’s minge quivered at 
my tongue’s insistence. 

Suddenly, the words of the Ancient 
One spilled out of her, dark and unbidden 
-but not from her lips, which were, even 
now, clenched tight in ecstasy: 

“Gof nn ‘ai ilyaa ee! Ilyaa ya, ilyaa ya.” 

Children speak, expecting answers! 
Expect me, expect me. 

The unearthly voice came from deep 
inside her, from the very depths of her 
gushing twotch. 

A thing alive, it lapped at me with its 
wet pink folds, trying to engulf my face: a 
toothless cavern from which I could not 
escape. 

Not that I wanted to, of course. 

In ancient times, the priestesses would 
allow the gods to use their bodies to speak 
to their followers. 

Here before me was a distant 
descendant of those oracles. 

It was a rare opportunity to speak 
directly to the Ancient One. And here I 
was, locked in a passionate kiss with the 
telephone operator. 

I spread her legs wide and 
pressed deeper into her, all the 
better to call him out by name: 
“CTHLULULULULULULULULULULU!” 

She stiffened at the word, ramrod- 
straight upon my face. I had a direct 
connection with Cthulhu in her cunt. 

But Miss Hailglimmer, exhausted 
and at the brink of madness, finally 
succumbed to her little death. 

“Cnog! Cnog!” she shrieked. 

We’re coming! We’re coming! 

She shuddered. 

Utterly spent, she collapsed onto me 
like a raggedy doll. 

“Noooooooo!” I cried, still hoping that 
I could still connect with the Ancient 
One. 

I licked at her frantically, but it was 
too late. 

He had hung up. □ 
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HOLLYWOOD 


Continued from page 44 

go so far as to say that drugs are what 
enable them to perform. As Fong sees it, 
people take drugs for only two reasons: 
the obvious one, which is to get high and 
experience a pleasurable time, and the 
less obvious one, which is to feel normal, 
“to take away the feelings of suffering.” 

He admits Hollywood puts a premium 
on both, which he believes is the reason 
addiction is so prevalent there. You can 
attempt to escape the pressures and 
insecurities, or you can attempt to control 
them. In short, you can try to medicate 
your way out of the occupational hazards 
of the industry. 

At least you can for a while. 

■ 

Even at 66, Michael Des Barres looks and 
sounds like a rock-and-roller, which is 
what he was and is as the lead vocalist 
for half a dozen bands over the years. He 
is lean, chiseled, his gray hair short and 
stylishly coiffed, his accent British, and he 
is dressed in black from head to toe. Most 
people in entertainment won’t talk about 
addiction. Des Barres is one of the very 
few who will, and when he does, he knows 
whereof he speaks. “I’ve done every drug 
known to man or woman,” he says, “have 
had every sexual experience known to man 
or woman.” A good deal of that sybaritic 
lifestyle, he believes, is part of what he 
calls the “rock-and-roll mythology.” “How 
can you be a rock star if you’re not fucked- 
up? That’s like being a rock star with no 
music.” Des Barres wound up living within 
a heightened persona that obscured his 
person. “I was in a state of euphoria for a 
couple of years,” he says. “It felt perfect. I 
was fulfilling the rock-and-roll role.” 

But then came the reckoning. After 
a two-day binge that began with Jack 
Daniel’s and ended with Listerine, he 
looked in the mirror. “It didn’t look anything 
like me. Bloated. My makeup was running. 
My hair was coiled. I had that moment of 
clarity.” It was 1981. Des Barres quit drugs 
and alcohol cold, and he has been sober 
now for 33 years. He calls it a “divine 
thing.” 

He will be the first to tell you, though, 
that it isn’t easy to be a sober rock star. 

“I was a leper. I went from being Aleister 
Crowley to Mr. Rogers overnight—with 
a better wardrobe.” Everyone, he says, 


encouraged drug taking, and that didn’t 
end with the cocaine-fueled 1970s and 
1980s. No matter how much drugs are 
stigmatized elsewhere, they still have a 
cool factor in Hollywood and are part of the 
culture and community there. Fong says 
he has young patients, aspiring actors, 
who admit to going to parties and doing 
a line with a writer or director to create a 
connection and advance their careers. And 
that’s where Des Barres thinks Hollywood 
really is different from so much of the rest 
of America. It isn’t just the lack of stigma. 
It’s that Hollywood has enablers. Lots of 
them. 

It begins with doctors. “Star-fucking 
doctors are on every corner of Beverly 
Hills,” Des Barres says. Dr. Damon Raskin, 
who was a child TV actor and is now an 
internist at Cliffside Malibu, agrees. “I think 
there is a problem with doctors who suck 
up to celebrities in this town. ‘Oh, you need 
the Vicodin? I want to go to your concert.’ ” 
As a result, Raskin believes, “celebrities 
get worse medical care than you or myself.” 
Skipper remembers getting a call from a 
doctor friend who had been contacted by 
a member of a famous singer’s entourage 
in Atlanta who wanted a prescription for 
painkillers, even though the doctor had 
never seen the entertainer in his office. 

The doctor was tempted, and Skipper had 
to talk him out of writing it. After all, she 
was a star. The singer died of an overdose 
a month later. 

But even worse enablers than doctors, 
Des Barres claims, are the managers and 
agents and entourage members, because 
they have a stake in the stars not going 
into rehab—in their continuing to work 
to earn money. They also have a stake 
in facilitating whatever the celebrity 
wants, because it is a way to hold on to 
their jobs. “Where are the people who 
say no?” Raskin asks. “They’re just afraid 
they’re going to get fired or be outcasts 
or not be part of the group.” So just 
about nobody says no. Indeed, one of the 
appurtenances of Hollywood addiction 
is the “sober companion,” who is hired by 
a manager to keep a star company while 
he or she performs. And the fact is, most 
entertainers can function well enough 
under the influence of drugs. “How is he 
going to do the tour and make $50 million?” 
Des Barres asks. “Oh, we need a sober 
companion! The whole notion of a sober 
companion is at odds with getting yourself 
straight through work and meditation and 
spiritual practices.” And when the tour or 
movie is over, the sober companion leaves. 

Such is drug addiction among the stars. 

■ 

High up a hillside in Malibu, at the end of 
a winding road and across from the azure 
Pacific, is Cliffside Malibu, one of a handful 
of rehab centers with a wealthy clientele 
that includes occasional stars. It is quiet. It 
is always quiet at Cliffside. But Cliffside’s 


founder and CEO, Richard 
Taite, is anything but quiet. Tall and 
athletic, he is animated, especially when 
talking about addiction. Taite, 48, like so 
many in the rehab business, is a recovering 
addict himself. “From 12 to 32,” he says, 

“I never drew a sober breath. I never even 
fell asleep. I just passed out.” There were 
six-month runs, he remembers, when he 
would smoke an ounce of cocaine a day 
and eat a Big Mac once a week just to 
stay alive. Eventually, in 2003, he sobered 
up and decided to open his own Malibu 
-mansion—he had made a fortune in the 
hospital billing and collection business— 
as a -sober-living center. A year later he 
converted it into a rehab center. 

As at Promises, Passages and other 
Malibu retreats, treatment at Cliffside 
doesn’t come cheap. Taite charges 
$73,000 a month for a private room, 
$58,000 for a semiprivate one, and the 
recommended stay is usually three to four 
months. (Like most upscale L.A. centers, 
it is nearly always filled.) He has had so 
many celebrities during the facility’s 10- 
year existence there is a sign warning 
patients when they might be in the line of 
sight of a paparazzo. It is a tough line to 
toe—the line between being a celebrity 
and being a patient. Being treated like 
ordinary folk may be necessary to address 
the underlying causes of the addiction, 
but stars are stars, and they don’t get a 
lot of tough love. Quite the contrary. They 
have their own network of therapists— 
four doctors, Taite says, who minister to 
nearly every big star. He adds, “If I told you 
the celebrities I see going in and out of 
my therapist’s office, you’d fall down the 
hill.” They have their own interventions, 
often conducted at a swanky Beverly Hills 
hotel, sometimes by Taite himself. They 
even have their own AA meetings, which 
are called “off-the-book,” where they can 
mingle with fellow stars. 

You may think that with all these 
amenities, addicted celebrities would be 
lining up to enter rehab. But that’s another 
thing about Hollywood addiction: The stars 
are their own best enablers. Few—virtually 
none—seek help on their own. They have 
to be forced into rehab by family, friends 
or their lawyer, typically the one member 
of the support group who doesn’t work 
on commission. “I don’t think I’ve had an 
actual entertainer call me for themselves,” 
Taite says. “I’ve had the children, wives, 
girlfriends, cousins, brothers, sisters of 
every major movie star. I’m talking about 
the world’s biggest-grossing movie stars 
ever. I get them all calling. But not for 
themselves.” And why don’t the stars call 
to institutionalize themselves? Because 
of those enablers, Taite says. Nobody in 
Hollywood talks truth to power. Cliffside, 
like the other rehab centers, gets CEOs, 
athletes, high-powered attorneys and 
physicians. But Hollywood, he says, “is the 
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only industry I’ve seen where you can be 
drunk or an addict, act badly and still have 
everybody kissing your ass.” 

Taite subscribes to a theory of 
addiction devised by the psychologist 
James Prochaska. While it is by no means 
exclusive to Hollywood, it certainly has 
application there. According to Prochaska, 
most addiction is trauma related, and most 
of that trauma is rooted in -childhood—in 
neglect, abuse or loss. Tve worked with 
thousands of addicts and alcoholics,” 
Constance Scharff, Cliff side's research 
director, says, “and I know one person 
who said, ‘I had a really great childhood.’ ” 
Sack of Promises concurs, adding 
this Hollywood rider: Childhood abuse 
“may contribute to why performers are 
attracted to the creative arts, like maybe 
looking for redemption or acceptance or 
recognition they didn’t get in childhood.” 
Put another way, people who didn’t get 
attention as children may be more likely to 
become professional -attention-getters, 
and the same emotional deficit may push 
them toward addiction. If anything, it is 
only worse for folks like Lohan and Efron, 
who may not even have had childhoods to 
speak of. 

And here is the surprising thing. 

Although addiction almost always begins 
in childhood or adolescence, as many of us 
can attest from our own high school and 
college years of watching binge drinking, 
toking and even hard drug use, the vast 
majority of those abusers outgrow their 
misbehavior—“mature” out of it, as 
some experts put it. The recklessness 
of youth, the imposition of responsibility, 
the constraints of life are transformative, 
which is why the frat-boy beer guzzlers 
seldom turn into alcoholics. But not in 
Hollywood, where recklessness is often 
-rewarded, irresponsibility is actually 
encouraged and the only real constraint 
is being so wasted one isn’t able to 
work. That means addicted performers 
are always poised on the precipice. The 
industry’s infantilism puts them there. 

All it takes is a trigger—some stress, 
such as a failed romance or a career 
setback— that reactivates the childhood 
trauma and leads to self-medication for 
relief. It doesn’t take much. So when you 
think of stars as train wrecks waiting to 
happen, you’re on the money. It doesn’t 
make any difference how long they’ve been 
clean when the trigger is pulled. Hoffman 
had been sober for 23 years. Then he 
wasn’t. 

■ 

Kristen Johnston doesn’t buy it. She 
doesn’t buy that Hollywood is all that 
different from the rest of America. 
Johnston is the two-time Emmy- winning 
actress from 3rd Rock From the Sun who 
is as hilarious describing the indignities 
of her past addiction as she was playing 
an alien. She has written a best-selling 


book about it, titled Guts, which refers not 
only to what it took for her to recover but 
also to the time she almost lost hers by 
splitting her insides with drugs. She is now 
eight years sober and has been traveling 
the country talking to other addicts, none 
of them celebrities, though she has had 
celebrities call and -e-mail her for advice 
and to offer thanks. She’s convinced 
Americans latch onto celebrity addicts as 
a way of pretending it’s just a Hollywood 
thing so they don’t have to face the truth. 

But that doesn’t mean she 
believes performers don’t have some 
predispositions toward addiction, not 
because they are professional attention- 
getters but because they are professional 
targets. “You’re asked to be vulnerable 
and open and be all these different people 
and cry at the drop of a hat,” she says, “yet 
you’re also supposed to be able to survive 
when people tell you you’re ugly, you’re 
fat, they hate you. To survive without 
medication or help is very difficult.” Drugs, 
she admits, allowed her to mask her 
vulnerabilities—“to be large when I didn’t 
want to be.” 

And Johnston says something else that 
other celebrity addicts echo: “Ambition 
is the best painkiller.” While this certainly 
isn’t true only of performers, it is more 
graphic with them. When they’re rising, 
they’re fueled by ambition. That is the 
drug—trying to be famous. Then, if they’re 
lucky, as Johnston was, they succeed. 

“All of a sudden, everything was free,” she 
recalls. “I had a huge home, I was in Los 
Angeles, and I just was lost. I had nothing 
else to work for.” And that is when her habit 
-really kicked in. 

Which leads to the algorithm. In 
varying degrees, genetic predisposition 
plus childhood trauma plus availability 
of drugs plus an emotional trigger plus 
encouragement or lack of discouragement 
is a pretty likely formula for addiction. 
Hollywood hits it on just about all cylinders. 
It is the disease of the lost in the industry 
of the lost. 

“We all have this hole inside of us,” 
Johnston says. “And we all try to fill it 
in some way. Some do it healthily. They 
write or they run or they have hobbies or 
whatever. Unfortunately, addicts find the 
easy road, which is -really the hard road.” 
She says this isn’t just an addict thing. 

It’s a life thing. Johnston says, “Perhaps 
this process of filling the hole is what 
life is really about.” Though it may sound 
like psychobabble, the hole, of course, is 
that emptiness inside that can only be 
filled with identity—with knowing who 
you are. The trouble with performers, 
especially young performers, is that they 
are practically in the loss-of-identity 
business. They may be less likely to know 
who they are, less likely to be grounded, 
than most other people, which means the 
holes in Hollywood may be bigger than 


holes elsewhere—dug deeper by those 
childhood traumas, those vulnerabilities, 
insecurities and disappointments. The hole 
alienates you from other people, even as 
it alienates you from yourself. Johnston 
will tell you that is the pain the painkillers 
are really meant to dull: the pain of that 
gaping hole. (That is also why opiates are 
the Hollywood drug of choice.) “You are 
attempting to fill an unfillable hole,” Des 
Barres says. “There’s not enough water in 
the Pacific Ocean, not enough coke in all 
of Peru to satisfy it.” Not to put too fine a 
point on it, but while it is easy to caricature 
addicted celebs as being self-indulgent 
and out of control, it is much harder to see 
them, even somebody like Lindsay Lohan, 
as people who don’t have a clue who they 
are. 

Johnston says that was the big change 
in her life: finding her identity. In addition 
to starring on the TV Land series The Exes, 
she now fills the emptiness by talking 
with addicts and lobbying for a sober high 
school in New York City. She is at peace 
and is confident she will stay that way. 

But experts say the relapse rate among 
entertainers is higher than the rate among 
non-entertainers, which is a very high 
rate -itself—as high as 60 percent—and 
there are lots of reasons. There is the 
money that makes drugs accessible and 
the fawning that destigmatizes drug use, 
alongside the critical scrutiny of one’s 
work that attacks one’s vulnerabilities, the 
ongoing pressures of carrying a project 
that costs tens of millions of dollars and, 
perhaps above all, the enablement. Stars 
are more likely to leave rehab before the 
hole-filling process is complete. Although 
Richard Taite says he has never gotten a 
call from an agent or manager asking him 
to institutionalize an addicted star, he gets 
calls from them all the time begging him to 
release stars after a short stay. Too much 
is riding on them to keep them tucked 
away in Malibu. 

One thing those who believe in 
-Hollywood-addiction exceptionalism 
and those who don’t may agree on is that 
whatever else it is, Hollywood is America 
writ large. Everything there may be more 
dramatic, more excessive, more expensive, 
more exposed, but it is all just more. In 
the end, no matter how we try to deny it, 
the awful truth is that Hollywood is us, 
which means that though its addictions 
may be another form of entertainment 
for jaded Americans, they are really 
no different from our own. Take away 
Lindsay Lohan’s beauty and notoriety, 
and she’s just another pretty young girl 
trying to find herself. Take away Philip 
Seymour Hoffman’s enormous talent and 
recognition, and he’s just another middle- 
aged man in a desperate midlife crisis. Take 
away Robin Williams’s manic humor, and 
he’s just another depressive staring into 
the abyss. 0 
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and he does that snap move-that one where 
this guy’s arm just popped out-it was the most 
physical, brutal thing I’ve ever seen in movies. 
Playboy: How about A1 Pacino as Peter Pan? 
Williams: [ Pauses, thinks, defeated] I can’t 
do him. 

Playboy: How about De Niro? 

Williams: [Whistles. Becomes De Niro's 
character in Taxi Driver] “What? You want 
me to fly? You want me to fly? Excuse me? I 
have happy thoughts. I have happy thoughts. 
You want me to fly? Right. Lost Boys. Right.” 
Raging Pan. [Changes to De Niro as Jake 
La Motta] “Scuse me. Scuse me. What? I’m 
supposed to fly? Pardon me. Yeah, kiss...my 
tights. Scuse me. I’m flyin’. Can’t you see? I’m 
off the ground. I’m flyin’.” 

Playboy: And in the end, do you and the 
Lost Boys and Wendy all fly away, like E.T. 
without the bicycles? Just sprinkled with dust? 
Williams: That’ll be at the end. I have to fly 
home with my family, I have to take my son 
and daughter back. It is interesting playing it 
after reading all the literature about the Peter 
Pan syndrome. It’s a very Victorian tale that 
Barrie told. Basically about abandonment, 
orphans, dissociation from parents. And also 
the end, when he comes back to see Wendy, 
and she’s old and he can’t deal with it, so he 
takes her daughter. Here’s this girl who gives 
him her heart and he goes, “Yeah, thank you, 
you’re too old, kiss my ass, I’m outa here.” 
[Suddenly goes into A1 Pacino's character 
in And Justice for All] “Pm outa order, you’re 
outa order, I’m flying, I’ve got my happy 
thought.” Pacino Pan. “I’m outa dust, you’re 
outa dust, you’re old, you’re wrinkled, go!” 
How about Bette Davis as Wendy? “Get over 
here. Shut up! Get over here, you little creep. 
But you are! You’re a fairy!” 

Playboy: With Pan in the can, will you be glad 
to get out of Los Angeles and return to your 
home in Northern California? 

Williams: Yeah. This place is strange for me. 
It’s a fantasy life, just very surreal. It’s a city 
where they have drive-by shootings, two-shot 
minimum. When you’re in L.A. for more 
than a month, you bump into your career too 
much. You start reading the trades, looking 
for your name. You get paranoid about how 
you’re doing. We’re living in this rented 
house in this security area in Bel Air where 
you go, fuck-this is a fortress. There’s a gate, 


a little beeper, a guy that comes if you press 
the beeper. What is that? Is that the way it’s 
supposed to be? N-O-O-O-O. But it’s the reality 
of this place and that’s why I don’t live here. 
People do pretty horrible business things to 
each other and still try and hang socially here. 
I don’t come down and hang out here. The 
house we just bought in San Francisco is at the 
mouth of the bay and you can go from there 
through this beautiful park and up along the 
western beaches. It’s incredible. It’s nice to 
have distance between you and the world. 
Playboy: You talk about horrible business 
things. Have you ever been screwed over? 
Williams: Yeah, I’m still getting fucked with. 
You’re not immune from it at any level. 
Playboy: Are you talking about being passed 
over for the Joker in Batman and losing the 
lead role in the upcoming film Jack the Bear 
to Danny DeVito? 

Williams: What they do a lot of times, they 
bait people. They’ll say, “Robin might do 
this, are you in or out?” A lot of things are 
word of mouth and a lot of people are offered 
something and then, immediately, it’s taken 
away and given to somebody else. There 
are many stories of Gene Hackman getting 
offered a film and then they’re pulling him 
because Paul Newman comes back. 

Playboy: Were you used as bait to get Jack 
Nicholson to play the Joker? 

Williams: Yeah. I was a little pissed by that. 
He’d been offered it six months before and 
then it was given to me. I replied, but they 
said I was too late. They said they’d gone 
to Jack over the weekend because I didn’t 
reply soon enough. I said, “You gave me till 
Monday, I replied before the deadline.” But it 
was just to get Jack off the pot. 

Playboy: And what happened more recently 
with Jack the Bear ? 

Williams: That was a case where something 
was written for me, developed for me and 
they gave it to somebody else. It was just a 
breakdown in the system. But I don’t want 
to harbor hatred, anger. I just have to keep 
working. Otherwise, how do you separate 
yourself from not wanting to go and buy an 
automatic weapon, kick down the studio doors 
and say, “I’m coming”? That’s why stand-up is 
great. It really helps to defuse that. 

Playboy: But haven’t you also had problems 
in that area, as well? Didn’t some magazines 
print complaints from comics accusing you of 
stealing their material? 

Williams: I don’t believe that shit. I bought 
that rap for a long time with a certain guilt, 
thinking, You’re right, I’m no original. Yeah, 

I hung out in clubs eight hours a night, 
improvising with people, playing with them, 
doing routines. And I heard some lines once 
in a while and I used some lines on talk 
shows accidentally. That’s what got me that 
reputation and that’s why I’m fucking fed up 
with it. If I found out I used someone’s line, I 
paid for it-way beyond the call. But thinking 
that I’m sitting around listening to people 
and saying, “Oh, that’s great, I’ll use that.” No, 


that’s horseshit. To say that I go out and look 
for people’s material is bullshit and fucked. 
And I’m tired of taking the rap for it. People 
used a lot of my stuff, too. You’re supposed to 
just go, “Well, that’s flattery.” And sometimes 
people give you lines. A drunken guy came 
up to me years ago on the street and said, 
“Robin, here’s something for you: ‘Cocaine is 
God’s way of saying you’re making too much 
fucking money.’” A lot of times people come 
up and tell you this stuff. And you have to be 
careful. Did they hear this somewhere else? 
That’s why I avoid anything to do with clubs. 
People keep saying, “Why don’t you do The 
Comedy Store?” I don’t want to go back and 
get that rap again from anybody. 

Another thing is, I don’t want to take anybody 
else’s time. I got tired of [other comics] 
giving me looks, like, what the fuck are you 
doing here? Maybe sometimes, don’t you 
understand, if I show up, it might bring other 
people to see you? You idiot. People come to 
some of these clubs hoping to see people like 
me, once in a while, and that’s great if they 
can see you beforehand. 

Playboy: If you don’t go to clubs to work out 
the frustrations of the movie business, what 
do you do for release? 

Williams: Sometimes I get it with groups of 
friends. Invite people over and go, “Two-drinlc 
minimum.” I miss it, yeah. It’s just hard to 
find the clubs right now because they are so 
jammed. You don’t want to bump anybody. If 
I go on any place, it’s usually in the middle of 
the week, late at night, unannounced. When 
no one else is fucking there, so no one can say, 
“You took my line.” 

Playboy: Does stand-up help you with your 
acting? 

Williams: The outrageousness and 
aggressiveness of it is perfect sometimes for 
acting. But the other side of acting is to peel 
all that away, just take off all the armor. 
Someone asked Nicholson, “What is acting?” 
And he said, “Why should I tell you the 
fucking tricks?” Every person is driven by 
some deep, deep, deep secret and finding it 
drives you through. 

Playboy: Do you look for those secrets? 
Williams: Yeah, you look for that, to help 
fuel the whole thing. I don’t know the great 
secrets of acting, I’m just now learning that it’s 
getting to the point where you don’t act. Some 
sort of Zen concept where you finally realize 
that what you think is acting, you shouldn’t 
do anymore. 

Playboy: If acting is ultimately letting people 
in, doesn’t that contrast with stand-up, which 
often means being aggressive to keep people at 
a distance? 

Williams: It can be as aggressive as you 
want to be, depending on how fearless you 
are. Sometimes you want to keep people at a 
distance-people who have had four cocktails, 
twelve beers, going, “Blow me!” Do you really 
want to let them in? Come, let me share with 
you my deepest secrets. But sometimes you do, 
you’ll find the right group of people and you’ll 
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just talk about shit that will amaze you. But 
you should be careful, because you might start 
talking about something you’re not ready to 
deal with. 

Playboy: Has that ever happened to you? 
Williams: No, I kind of watch over that. Some 
issues are deeply personal. I get near them 
and think, I’m not ready to deal with that yet. 
When you’re comfortable with it, you can be 
free about it. If not, it’s open-heart surgery. 
Playboy: Do you have an interior voice that 
sometimes censors you? 

Williams: It’s a voice that tells you, danger. 
There was a night at the Holy City Zoo [in 
San Francisco] where four guys started to get 
nasty. It became very confrontational. Are 
you up for it? Depends. Are you up for the 
fact that the worst thing you say escalates to 
violence? Can you deal with that? It can get 
a little prime. I never drank or did drugs on 
stage, but there were times when I thought I 
was going to go crispy, mainly because I was 
hung over. And one time, someone gave me a 
line of coke before I went out. For me, cocaine 
made me paranoid, and being on stage is not 
exactly the place to go when you’re paranoid. 
It was a short trip to hell. When I drank, the 
audience would send up a kamikaze switch- 
vodka and lime juice-chilled. They just want 
to see you drop. Kill the comic, flatten the 
boy. Watch the little furry guy go down. And 
one night, I almost did. I had four of them. I 
don’t remember what I said, but people said it 
was pretty funny. I was dancing with chairs. 
But I didn’t want that lack of control. 

Playboy: Vincent Canby once described your 
monolog as “so intense that one feels that at 
any minute the creative process could reverse 
into a complete personality meltdown.” Have 
you ever felt that could happen? 

Williams: Where it’s beyond “Love me, please 
love me, or I might destroy myself’? It’s like 
comedy terrorism. But all I’m doing is taking 
and expanding out from an idea. You say a 
sentence and some word will trigger another 
word and sometimes they’ll all turn back 
onto each other and you’ll come back to the 
original premise. Then, when you really feel 
great, you’re just free-forming and there’s 
no connection between the inspiration and 
the bit. Then you don’t know what it is. It 
becomes one of those out-of-body experiences. 
At the Improv in San Francisco one night, 
just before the Gulf war started, I hadn’t been 
on stage in a long time and all this stuff I’d 
been thinking about just exploded. Marsha 
said, “I’ve never seen you so together and 
yet so free.” Even Garry Shandling, who was 
there, said, “You fucker.” I did a whole piece 
about the Christian religion, where it started 
off as a mom-and-pop religion where Mom 
was a virgin and Pop was God, and then it got 
organized and you can’t have a pop anymore, 
it has to be a Pope, kiss the ring. The bit just 
got so large it almost got frightening. It was 
getting near the edges of people’s credulity, 
where you start to fuck with the premise of 
what they hold near and dear. 


Playboy: Do you ever worry that you’ll run 
out of ideas? 

Williams: No, there’s a world out there. 

Open the window and it’s there. The world 
is changing now, it’s beyond arithmetic. It’s 
like into some Malthusian nightmare. In 
two seconds, governments are gone. Oops, 
it’s Lithuania-no, it’s Yugoslavia-no, it’s 
two countries. It’s changing that quick. And 
there’s so much to play off. We’re living in 
this momentary society. If you want to be 
topical, that’s the danger. 

Playboy: What happens when you’re out there 
improvising and you suddenly draw a blank? 
Williams: Oh, that happens a lot. To the point 
where you hit Premise Prairie. Nothing there. 
What do you do? Oh, God, the great abyss. Do 
you fall back on something old? Or do you 
die the death of deaths and try to go on? Can 
you find the courage to push yourself beyond 
the cliche and go to the next step? If you take 
the chance, sometimes you’ll find something 
so magnificent that it was worth dying for, 
and sometimes you’ll find nothing and have a 
horrible night. To go deeper with it, that’s the 
most interesting challenge. 

Playboy: Have you ever been envious of 
another comic’s routines? 

Williams: I was just envious of other people’s 
daring. Like Richard Pryor’s ability to be so 
bold in talking about himself. Total candor. 
Now he’s this fragile man. I’ve seen him go 
on stage and people start yelling shit and he 
doesn’t know how to respond to them. Where 
in the old days he’d go, “Fuck me. Go away, 
motherfucker! Blow me! Suck my dick! I’ll put 
it out here, bring your little dumb ass....” One 
night, about five years ago, he went on, Eddie 
Murphy went on and I went on, and Richard 
was kicking again, it was great. When he kicks, 
there’s no one in the world better. No one has 
ever done what he does. He is the king of that. 
He did the best performance movie. And his 
stand-up, he set the rules. Then destroyed the 
boundaries. 

Playboy: Has he gone places where you’ve 
drawn the line? 

Williams: I don’t want to talk that 
personally. Richard took it to the level of 
self-immolation. To the level of destruction. 
Some people have taken it to the point of 
disemboweling themselves on stage, to rage, to 
total anxiety. When Sam Kinison was starting 
out, it was incredible because it was so painful, 
and hilarious because he was talking about 
relationships. “I’m married.. .a-g-h-h-h-h-hl” 
And what struck you was the fact that this 
schlub had been through all this, and then he 
took another turn and got into a whole other 
area. 

Playboy: Who are the comedians who make 
you laugh? 

Williams: Up until recently, if it’s stand- 
up, you’ve got to say Pryor, George Carlin. 
Kinison. Bob Goldthwait. Charlie Fleischer for 
obscure comedy-he does wonderful, strange 
impressions. Among comics, if you asked 
who’s their favorite, usually Jay Leno is in the 


top three, if not the top, because he is so quick 
and he’s the most topical of anybody. He has 
that Elvis jaw, that face you could cut windows 
with, but he has a rock-hard view of the world 
that cuts through shit on either side. Like he 
was doing all those Sununu jokes, just beating 
the shit out of him. Then he had a great line 
about Russia starting a democratic party; he 
said, “Why don’t they use ours, we’re not using 
it?” He can fire both ways. 

Playboy: What do you think of David 
Letterman and Arsenio Hall? 

Williams: Doing television sucks material 
out of you like a vacuum cleaner on speed. 
Letterman is doing the same stuff he was 
doing years and years ago, this acerbic thing 
where he’d just let people hang themselves. 
He’s brilliant at that. Arsenio is an interesting 
combination of shmoosing and doing great 
characters. 

Playboy: How often do you rely on finding 
comedy through characters? 

Williams: Characters are just a free way of 
talking as yourself. One night, I did that with 
Terry Gilliam. I created this ax murderer, a 
character he said was really frightening but 
hilarious. This very sweet guy who had killed 
people. Gilliam would ask me questions and I 
just started going with it. 

Playboy: You’ve worked with Gilliam on 
two films, The Adventures of Baron 
Munchausen and, more recently, The Fisher 
King. He seems to be an unusual director. 
Williams: He’s like John Huston, one of those 
people who has a vision, a way of seeing the 
world. Some people think it’s askew, some 
think it’s brilliant. Terry shoots stuff that 
has a half life. You walk out and it hits you. 
Whew! Shit! Fuckin’ sixty-foot samurais! Red 
knights! Icarus! Simple things! He creates 
images that are shot into your skull. 

Playboy: In The Fisher King, you’re playing 
a role more like Leonard, the character De 
Niro played in Awakenings-the innocent 
who winds up in a hospital with semicomatose 
people. Have you considered the irony? 
Williams: It is somewhat ironic that I end up 
in a catatonic state. It was strange. And almost 
similar, except my character is lying down 
and his was in a wheelchair. The thing that 
appealed to me was not, “Oh, it will be great, 
now I’ll get to play the other part.” It was that 
the story was so interesting and the characters 
were so balanced. It has this wonderful strange 
going-baclc-and-forth quality to it-where 
one moment it’s very funny and the next it’s 
horrifying. That’s what I liked about it. 
Playboy: You shot Awakenings at a Brooklyn 
mental hospital. How tough was that 
mentally? 

Williams: It was grueling, because there were 
real folks there on the bottom two floors. 
There was a ward that we never saw, of violent, 
criminally insane guys. You’d hear them 
screaming sometimes. It was depressing. It 
would make even Kafka go, “Too much.” It’s 
really the dark side. 

Playboy: That touching scene when Leonard 
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awalcens-were you off camera doing things to 
make him laugh? 

Williams: Bob would say, “Surprise me.” So I 
did Harvey Fierstein talking to him. “Leonard, 
sweetheart, lose the puppy on the pajamas. 
Come over here, darling, did Mom bring 
you that terrycloth robe? Do you want some 
slippers?” I could drop him doing that. 
Playboy: You’ve worked with De Niro and 
now Hoffman. What did you get from them? 
Williams: Dustin’s a guy who will try 
anything. He prepares up the ass, too. He’s 
doing make-up tests, trying to make himself 
look totally different, trying to transform. I’ve 
been on three films that he was supposed to 
do: Popeye, Garp and Dead Poets. I should 
be just hanging out by his house. “What did 
you pass on? Yeah? OK, that sounds good. 
What else?” 

From Bob, you get the power of silence, of the 
deep-diving man. It’s scary. To be in the same 
room with Bob and you’re acting with him. 
[Becomes interviewer] “What are the fun 
things you want to do?” [Answers in a high- 
pitched voice] “I want to run a marathon with 
Frank Shorter, box with Mike Tyson and act 
with Bob De Niro.” You see how little he does 
and you think, What the fuck is this? But he 
knows how powerful he is. It’s total economy. 
Borders on rarefied. He knows exactly to the 
vowel what’s too much. 

Playboy: Oliver Sacks, the doctor who wrote 
Awakenings, said he thought that the way 
your unconscious and preconscious mind 
worked was a form of genius. 

Williams: Oh, God, coming from him! Really? 
I feel like the Rain Man: “That’s OK, that’s OK, 
gotta go now, gotta make in my underwear. 
Thanks, Oliver, gotta go, gotta go.” Oliver 
thinks on levels that I’ve never dreamed of, 
because he has so much information. And 
he differentiates between the mind and the 
brain. The brain controls bodily functions and 
whatever. And then there’s this thing called 
the mind, which has to do with soul, with 
elements of philosophy, with things that are 
so deep and profound and beyond anything 
that you can analyze, but in essence, it drives 
it all. 

Playboy: So what do you think of his assessing 
you a genius? 

Williams: Can I call myself a genius? N-O- 
O-o! I can say I get flashes once in a while. 
These riffs that run through you and you 
know it’s something you’ve never done before, 
and that’s great. There are people who live in 
that zone. Have you read [physicist] Richard 
Feynman’s book [Surely You’re Joking, Mr. 
Feynman ]? These people fascinate me. If 
there’s any profession I envy, it’s that. Imagine 
what it’s like to be Stephen Hawking and 
to come up with the Theory of Everything. 

But he’s got the job and he’s doing it great. 

I wonder if there are guys who collect just 
scientists’ autographs. “Excuse me, pardon me, 
Mr. Oppenheimer, seen all your bombs, could 
you please sign this? God bless ya. Could you 
put your name near your particle?” 


Playboy: Would you put any actors in the 
pantheon of geniuses? 

Williams: The Brando man. Mr. Nicholson. 
Mr. De Niro. Mr. Hoffman, just because he 
keeps trying different things. A1 Pacino. 

Duvall for his great characters. The younger 
ones? Probably one of the finest actors on film 
is Gary Oldman. And actresses? Meryl [Streep]. 
Susan Sarandon. [Pauses] God, this is hard, it 
sounds like I’m pimping for work. 

Another genius who lives in that painful zone 
is Carrie Fisher. She’s constantly pushing 
herself to find new stuff and says brilliant 
things on a pretty consistent level. She’s very 
literate, lives on that painful edge, almost 
beyond that edge. 

Playboy: Geniuses in other arts? 

Williams: God. Did you ever hear the music 
of Keith Jarrett? Some of the piano pieces just 
pour out of him. 

Other geniuses? There are people who push 
the parameters. They take you someplace else. 
Musically, who keeps pushing the envelope? 
Just in terms of songs, you think of someone 
like Tracy Chapman, who tries things. Paul 
Simon. People may now think he’s getting 
redundant because he’s done another ethnic 
album, but no. Think of Bob Dylan. Think 
of who the people are you’d want to talk to. 
They must have some kind of genius if you’re 
thinking, I want to know what makes that 
fucker tick. 

What makes Dylan go [improvises as Dylan]: 
“Time is enriched/Where does that poetry 
come from?/A man who changes religion more 
than he can change his shoes. I’m a wandering 
Jew from Malibu/Whaddya say we gotta 
do?/Loolc at me rip off Zimmerman!/I was a 
Christian, then Hasidim/For the things I truly 
need.” 

He writes some great poetry. And it kicks. 

You may wonder what he is saying, but it’s 
wonderful stuff. In comedy, you think of 
Pryor. But that’s genius born of total pain. 
George Carlin. He just keeps pushing it. He 
doesn’t care. He did a great piece in Comic 
Relief about golf courses and graveyards. He 
lives in that zone where stuff keeps coming 
through him. 

In literature, [Kurt] Vonnegut. No one is 
consistent, no one bats a thousand. 

Playboy: Ever read James Joyce? 

Williams: Tried. Read the first couple lines of 
Ulysses, then went, whew, thanks, I’ll wait till 
the punctuation’s in. 

Playboy: You seem to transform yourself from 
movie to movie, jumping from the sensitive 
teacher of Dead Poets to the sleazy car 
salesman of Cadillac Man to the vulnerable 
doctor in Awakenings, the wounded knight 
errant in The Fisher King and now the boy- 
man Peter Pan. Are there any films you’ve 
made for reasons other than artistic ones? 
Williams: Club Paradise. They said it would 
be a box-office smash, a great combination of 
people, we’ll kick ass, etc. And then [explosion 
sound] my ass got kicked. That’s when you 
get screwed. Jump off with your passion, not 


as a whore. I believed in The Fisher King 
and in Hook. In the stories. With Hook, it’s 
not blowing people away, stabbing and slicing 
and killing-it’s about heart and family and 
love and orphans and interesting and deep 
issues for all of us in an age of greed. And 
Fisher King I did because it’s about bottom- 
line compassion, about redemption, about 
not taking people on initial value but looking 
deeper. It’s about dependency and strange 
relationships that come and go. 

Playboy: Is that why you did Dead Poets 
Society? 

Williams: It talks about something of the 
heart and of pursuing that which is a dream- 
and in some cases, to a tragic end. Originally, 
my character was supposed to have leukemia, 
which would have been Dead Poets Love 
Story. Then Peter Weir said, “Let’s lose that. 
Focus on the boys.” Lose the melodrama and 
it becomes much simpler and much better. 
Playboy: Brando says that comics are people 
with a lot of anger and pain. Have you felt 
much pain and anger? 

Williams: No. Number one, I didn’t go 
through a very tough childhood. I used to 
joke about it. Say, “I was sixteen before I had 
my first Mercedes.” Or, “I had to work all 
summer long just to go to Europe.” I had a 
wonderful childhood. All I suffered from was 
a lack of a lot of parental contact and being 
raised basically by the black maid. There may 
have been some uncomfortable moments, but 
no anger or bitterness. It’s not, “Shit! Fuck! 
This world sucks!” I just made this incredible 
fantasy life because I had only myself to play 
with. 

Playboy: Did you have any kind of rite of 
passage into manhood? 

Williams: You mean put your penis on a 
rock, bang your balls with this big stone and 
now you’re a man? No. Was it confirmation? 
No, because I’m Protestant, idiot! There’s no 
confirmation. There’s just escrow. I really 
made the transition to manhood when I went 
away to college, moving away from home to 
where there was no one dictating what choices 
I had to make and I went berserk for one year. 

I just went, “Fuck this! There are girls to sleep 
with! And improvisational-theater classes, 
where you don’t have to learn any lines and 
people laugh.” I did all the shit that I ever 
wanted to do. Flunked out of all the political 
science classes, but found what I’m doing now. 
It was this weird catharsis. Total freedom. Like 
going from Sing Sing to a Gestalt nudist camp. 
Everything opened up. The whole world just 
changed in that one year. 

Then came the second transitional period, 
when I was about thirty, when I started to talk 
to my father [shortly before his death]. That 
was like the Wizard of Oz, where you look 
behind that curtain and you see the man for 
what he is. There was this little man behind 
the curtain, going, “Take care of your mother 
and I love you and I’ve been very worried 
about certain things. And I’m afraid, but I’m 
not afraid.” It’s an amazing combination to 
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exhilaration and sadness at the same time, 
because the god transforms to a man. 

Playboy: How strict was he when you were a 
boy? 

Williams: Not very strict at all. He was stern. 
He looked like a retired English viceroy, he 
had that kind of laid-back way about him. I 
never heard my pop yell, except once when 
I flipped my mother the bird. That’s the one 
time I got smacked. They were yin and yang, 
my parents, who gave me a kind of perfect 
balance to do what I do now. My mother’s 
this outrageous character who’s so sweet and 
basically believes in the goodness of people. 
And Dad had seen the nasty sides of people. 
He had been in combat. She told me, “There 
are no boundaries.” And he gave me this 
depth that helps with acting and even with 
comedy, saying, “Fuck it. Do you believe in 
this? Do you really want to talk about it? Do 
it. Don’t be frightened off.” Somewhere in his 
early life, he had to give up certain things, 
certain dreams. And when I found mine, he 
was deeply pleased. He was working his tits 
off to make this life and he had been screwed 
over by too many people in the automobile 
industry, which uses you and discards you just 
like the movie industry. He had seen that my 
life was in transition and that I was starting to 
take control. 

Playboy: Weren’t there some problems with 
your parents’ taking you out of boarding 
school to live with them? 

Williams: No, I wanted to go back home 
because I wanted to be with my family. My 
mother’s so naive about certain things. The 
National Enquirer called her and said, 
“We’re doing a story and we’d like to have 
some photos.” She gave them photos of my 
father and me and some school photos. They 
used these pictures to imply that my father 
was this tyrant and I came from this horrible 
existence and that’s why I was funny. 

Playboy: And how did your mother react 
when she saw that story? 

Williams: She felt used, and she was. But that 
is also balanced with her desire to sometimes 
be in the limelight. Normally, if I’m with her 
and I see cameras, I say, “Let’s go, Mom.” And 
she turns into Bette Davis. She’s saying, “Stop! 
Let’s talk to them.” It gets interesting. But it 
can sometimes feel like psychic rape. Like the 
People interview. When you do these things, 
you get halfway through and you realize, 

My god, they’re sticking it to me. It’s like 
this feeling of violation. And what’s weird is 
they’re stabbing you with your own kitchen 
utensils. “That’s my fork!” 

Playboy: Let’s talk about that People cover, 
where they sensationalized your leaving your 
wife Valerie for your child’s nanny, Marsha. 
There was a very strong anti-PeopIe reaction 
within the entertainment industry because of 
that, wasn’t there? 

Williams: I think so. They went from being a 
magazine people wanted to do to a magazine 
people were wary of. It was really a hatchet 
job, a setup, an ambush. A very low blow. And 


it cost them. Celebrities got very worried, like, 
Why should I do a story with you? 

Playboy: Would you ever do another story 
with them? 

Williams: No. Not while the management is 
the same. 

Playboy: They described your life then as 
being at “the apex of a triangle of tension.” 
Williams: The tension was only that I was 
trying to tidy up the last ends of my first 
marriage and get on with my life with Marsha. 
And the fact that I didn’t want to talk about 
that, because I was trying to be respectful of 
my first marriage and end it decently. And 
then it just exploded. But I was so angry and 
horrified that the interview turned this way, 
it was like being mugged. At the end, they 
said, “We have to ask you certain questions 
or you don’t get the cover.” Fuck it, I don’t 
need a cover that badly. I sat down and talked 
to the reporter very personally and said, 

“This is what’s up, this is the truth.” And they 
didn’t put any of it in. They made it seem 
exactly what they wanted to do from the very 
beginning: Marsha broke up the marriage. 
Which is total horseshit. 

Playboy: What is the truth? 

Williams: I had been separated and away from 
my wife for a year by the time Marsha and I 
became involved. And the reason my marriage 
fell apart had nothing to do with Marsha, it 
was with a total other woman that I can’t even 
get into now for legal reasons. 

Playboy: Is this the woman who sued you, 
claiming you gave her herpes? 

Williams: I can’t discuss it, it’s what’s called a 
gag order, you’re not allowed to discuss it till 
it gets settled. I had this wanderlust and so 
did Valerie. And Marsha was working as my 
assistant at that time. She would just talk me 
down. I was not suicidal but fucked up. My 
wife was living with another man, I was just 
out of my fucking mind. I was very indignant 
and self-righteous and Marsha said, “Listen, 
asshole, there’s no reason to be indignant, you 
were no prince, she was no saint.” After about 
a year, I started into therapy. I was living in 
a house on the beach and started to get my 
life together and I fell in love with Marsha. 
And that’s why my life was saved by her, not 
ruined by her. That was a troubled time, and 
enough said. 

Playboy: Marsha has called herself your safety 
net. How strong is she? 

Williams: It’s more than just a safety net, 
it’s a reality check. She’s real honest about 
everything. If I start to get too insecure, she’ll 
say, “Stop it, you’re great.” And she’s very 
creative, too. She was a weaver, but she gave it 
up to help me with my work. She was writing 
with me, she would write on Good Morning, 
Vietnam. She makes sure everything runs. 

Not that I have a huge entourage. I mean, 

I’ve got her, I’ve got...I mean, she’s not an 
entourage. [As interviewer ] “How many in 
your entourage?” [Pompously] “Well, the 
family. Zelda, who I can write off as a roadie.” 
[As the child Zelda ] “Daddy, can’t carry bags, 


bags heavy.” 

Playboy: You moved your family to New York 
when you did Samuel Beckett’s Waiting for 
Godot with Steve Martin at Lincoln Center. 
How was that experience? 

Williams: Painful. We put our ass out and got 
kicked for it. Some nights I would improvise 
a bit and the hard-core Beckett fans got 
pissed off. We played it as a comedy team; it 
wasn’t existential. Like these two guys from 
vaudeville who would go into routines that 
would fall apart into angst. Basically, it’s 
Laurel and Hardy, which is how Beckett had 
staged it in Germany. 

Playboy: Did you and Martin learn anything 
from each other? 

Williams: I learned about physical comedy 
and the nuts and bolts about timing from 
him, because, obviously, when I do my act, I 
have as much timing as an Uzi! And his is the 
comedy of pause, of waiting, of holding back. I 
don’t know what he learned from me. Perhaps 
about how not to be that anxious or obsessive. 
I also got to know about his appreciation of 
art. I’ve seen some of the art he has bought 
and I thought, Wow, while I was off putting 
half my profits up my nose, that’s what you 
were doing. You were buying that. He trades 
paintings as if they were baseball cards. 
Playboy: During the early Eighties, when you 
were snorting your profits away, how out of 
control did you get? 

Williams: I was totally out of control for a 
while. It was either fear or just a sheer wanting 
to run away from it all. I couldn’t imagine 
living the way I used to live. I don’t remember 
it as being anything except quick, with this 
series of people flashing through my life. Now 
people come up to me from the drug days and 
go, “Hi, remember me?” And I’m going, “No, 
did I have sex with you? Did I take a dump in 
your tool box?” It was kind of like my head 
was in a bell jar. I got crazier and crazier and 
then petered off. 

Playboy: When did it stop? 

Williams: After John [Belushi] died. A month 
or two after that. 

Playboy: A lot was made of your visit to 
Belushi the night before he died, but you 
were reluctant to discuss openly exactly what 
happened. Have you ever talked about it? 
Williams: I discussed it with the grand jury. I 
went to see John, he didn’t want to see me and 
I left. And that was it. It was blown into this 
whole evening of debauchery. Like we’d been 
out together all evening. 

Playboy: Why didn’t Belushi want to see you? 
Williams: I have a strange feeling it was some 
sort of miscommunication or a setup in some 
way, because I went there and there were these 
strange people there-his friends-and he was 
loaded. I asked, “Are you OK?” He said, “Yeah, 
I’ve taken a couple ‘Ludes.” He didn’t look 
like he wanted me there and I split. And next 
day he’s dead. It was like seeing an elephant 
go down. Here’s this guy who was a beast, 
who could do anything, and he’s gone. That 
sobered the shit out of everybody. 
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Playboy: Did you know Belushi well? 
Williams: I knew him vaguely, I was with 
him a couple of times. Drinking once. There 
was one time that was magnificent, because 
we both sat and watched Jonathan Winters 
perform. That was the sanest I ever saw him. 
Playboy: That brings us to one of those 
questions you’re often asked: What is it about 
Jonathan Winters that so inspired you? 
Williams: It was like seeing a guy behind a 
mask, and you could see that his characters 
were a great way for him to talk about painful 
stuff. I found out later that they are people 
he lcnows-his mother, his aunt. He’s an artist 
who also paints with words, he paints these 
people that he sees. I knew how his act worked 
when I went to his house and saw his special 
room. Then I wanted to have a special room 
like that. 

Playboy: What was in his special room? 
Williams: Just things he’s collected, pictures 
of Presidents that he’s performed for. 
Kachinas, little dolls, lead soldiers, antique 
toys, an entire wall of antique pistols. I went, 
“You’re like me, we both collect information, 
we collect images and we play them back in 
this kind of room.” You can see how it affects 
his art, it’s his room, his mind room. And now 
I have a room like that. 

Playboy: What do you hold to be most 
valuable in your room? 

Williams: Einstein’s autograph. An English 
naval cutlass my father gave me. And my 
most precious object is another thing my 
father gave me, a little carved netsulce called 
a Peach Seed Man. It’s a little boy popping out 
of a peach seed. When my dad gave it to me a 
couple weeks before he died, he said, “This is 
you.” 

Playboy: Before children start seeing you 
as Peter Pan, do a lot of them still recognize 
you as Morlc? Do you still get a lot of “Nano 
nano ” when you walk down the street? 
Williams: Some of that still goes on, but 
that’s in their brains, in the memory bank of 
a country because it comes from TV. Watch 
the way people watch TV, it’s hypnotic. Just 
sit back and you’ve got cable and ninety-five 
choices and you don’t really care much about 
anything else. Eventually, you don’t know 
about history, you can’t remember if there 
really was a Civil War, and eventually people 
get slaves again. You can have a President 
who basically reads cue cards and it seems 
OK, because he’s just like the guy on the series 
with the family with the little black child 
and it seems all right, because he’s kind, and 
when he’s angry, it’s TV angry, where you get 
kind of angry but you don’t go, “Fuck off!” 

You basically get where your eyes dim and the 
world seems all right and you kind of tighten 
up so much that your sphincter doesn’t open. 
Then people at home can be TV pissed and 
they can go to a TV war and watch it. We 
basically fought a war, watched it on the TV 
set, and you can buy the tapes, sucking on the 
glass teat. 

Playboy: It’s been almost a year since the Gulf 


war. Any opinions on that? 

Williams: Getting involved in the Middle 
East is like tap dancing in quicksand. There 
have been similar struggles for about two 
thousand years. What did we fight for? We 
fought for these Kuwaiti princes who, for most 
of the time, were in Zurich going, “Service! 

I am very upset about my people, hold on.... 
Put the plate over here and the champagne 
over there.” And when they came back, the 
first thing they did was rebuild their pools. 
Everything went back to where it was before, 
except Saddam has fewer toys. Why was it 
a big surprise that as soon as the war was 
over, he’d go back to doing the same things, 
business as usual? I don’t believe the war 
changed much. We’ll probably have to do 
something like that again in the future. These 
are people who don’t play by rules. 

Playboy: Before George Bush became 
President, you said he was the kind of guy 
a rattlesnake would refuse to bite out of 
professional courtesy. 

Williams: And look how right I was. [As John 
Wayne] If you take John Wayne and tighten 
up his ass, [now as Bush] there you have 
George Bush. I do political voices once in a 
while just because you gotta keep making fun 
of the great Bushmeister. He’s just incredible. 
Playboy: Do you think there’s anybody 
among the Democrats who has a chance 
against Bush? 

Williams: It’s hard, because you’re fighting 
an image. You’ve been fighting eight years of 
Mr. Warmth and now George has proved he 
has the cojones, so who are you going to fight 
with? You have to come back with someone of 
notable character and charisma-not things 
the Democratic Party is going out of its way to 
look for, if you look at the last two candidates. 
Bill Bradley could be quite wonderful, he 
could debate the piss out of Bush, but he 
doesn’t have that charisma. Gore Vidal? Just 
watch him redecorate the White House! 
[Mario] Cuomo? He’s certainly charismatic 
and powerful, but there’s the sheer ethnic 
thing of people going [backwoods voice]: 
“Cuomo? He’s a cuomosexual. What the hell’s 
that? I ain’t votin’ for no Cuomo!” With no 
holds barred, I would say Barbara Jordan. 

This woman is as powerful as anyone you’ll 
ever hear. She has this dignity. She’s a black 
woman from Texas and she kicks ass there. 
She’s amazing, sounds like Roosevelt when 
she speaks, has that kind of voice. If she was 
feeling better, I’d say bingo! 

Playboy: Do you think that poking fun at our 
problems can do anything to help solve them? 
Williams: What’s changed for me in the last 
four years is rather than just sit and criticize, 
you say OK, what can you actually do to start 
wading into it and make it work, instead of 
just saying, “You’re wrong, that sucks, they’re 
ripping us off.” Now we have to fight from our 
local community up, and work on schools and 
for the homeless. All that’s left now in a lot of 
our schools is reading, writing and arithmetic, 
everything else is considered catsup. 
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Playboy: You do a lot of work for the 
homeless through Comic Relief. Do you also 
do things for education? 

Williams: Yeah, plenty of stuff, charity things 
for schools and literacy programs. We’re 
raising a nation of overweight, unintelligent 
people. The cities have broken down, the 
educational systems suffer cutbacks. The 
reality is, we’re broke. Art exhibits, nudity in 
films and magazines, abortions, it’s all up for 
grabs now. 

Playboy: Do you think abortions will 
eventually return to being illegal? 

Williams: Poor people will either be forced 
to have the children or to go to these horrible 
doctors who function on the fringe. Making 
the decision to have an abortion is no easy 
choice for anybody, and if it isn’t a hard 
choice, then the woman’s not really going to 
make a great mother anyway. 

Playboy: Have you ever gone through it? 
Williams: Long, long, long time ago, and it 
was because we were too young and it wasn’t 
right. Here’s what bothers me more than 
anything about those who believe in the 
right to life: They don’t support the second 
part of the process, when they have all these 
children. Amend “right to life” to “right to a 
decent life.” They don’t support the education, 
they don’t support the health care. If you are 
going to have a society where it’s mandatory 
to have a child, let’s make it mandatory to 
make this child’s life wonderful. I don’t want 
to deny life to anybody, but sometimes you 
have to choose-and it’s a horrible choice, 

I’m not denying that. To deny people that 
choice forces them into the other dilemma, 
and then you raise children who are not loved 
and who go through a living hell of not being 
wanted, or are tossed off and live in homes or 
institutions, or who grow up numb. 

Playboy: Does the answer lie in better birth 
control? 

Williams: Here’s the best birth control in 
the whole world-if you have no pills, no 
diaphragms, no other forms of contraception, 
here it is for ladies: If he comes at you with 
that little thing in his hand, just laugh at 
it! Ha, ha, ha. We can’t deal with that. It’ll 
be gone, the little thing will be outa there. 
Assault with the macaroni, put it away! 

I did a recent piece about sex in the Nineties: 
It’s you and you. Put on the special song that 
only you like. And you don’t have to fake 
orgasm, because it’s just you. Menage a 
mono. In an age where there is this incredibly 
deadly virus that could take us out as a 
species, it puts a whole other spin on it. We 
all look pretty ridiculous during sex. Even 
Warren Beatty looks pretty fucking stupid at 
the moment he fires the fool. Whatever strap- 
on attachment you use, you still look like a 
poodle and someone has to get a fire hose. 
Playboy: You’ve always been fond of dick 
jokes, calling it Mr. Weasel, the Throbbing 
Python of Love, Mr. Happy— 

Williams: The One-Eyed Weasel with No 
Conscience. For a while, it was the essence of 


my act. The ultimate dick joke was this tribute 
the American Cinematheque gave me. It 
wasn’t a tribute, it was a roast. It was a rough 
night. 

Playboy: Why was it rough? 

Williams: Basically, it was an evening talking 
about me and my dick. It was Robin and 
Friend. Me and SehOT Schmuclc. After a 
while, I felt I should have gone, “Ladies and 
gentlemen, let him speak for himself.” [As 
his dick] “I love the guy and when he’s not 
choking me, he’s fabulous person.” 

Playboy: Why didn’t you do it? 

Williams: How could you follow Billy Crystal, 
who came out with a giant penis on his head? 
Playboy: Wasn’t that the tribute where Chevy 
Chase insulted Disney’s Michael Eisner? 
Williams: Yeah. He said, “Michael, do you 
mind if I pee in your mouth?” 

Playboy: How uncomfortable did that night 
get? 

Williams: It was uncomfortable only in the 
sense of the outrageousness of it. It got pretty 
intense. It was like a Friars roast, and I don’t 
think people expected that. I went to Martin 
Scorsese’s Cinematheque tribute and no one 
went, “Yo! Marty! You bastard, over here.” His 
was more of a real honor. I think people came 
to mine thinking it was going to be an honor 
and it was, “Blow me. Why don’t you just put 
your dumb dick on the table?” And Chevy’s 
thing, and then Billy came out as a dickhead. 
Everyone unloaded. It was a microwave, not a 
roast. It was actually written up in Spy. They 
used it as an example of the decadence of 
Hollywood. I guess all I’ll be remembered for 
is my dick. 

Playboy: You’re forgetting Popeye. 

Williams: Oh, Popeye, with that face like 
rubber. I felt like a guy robbing a bank with a 
condom on his head. 

Playboy: Guess you’re right. But at least you’ll 
be remembered. 

Williams: When in doubt, go for the dick 
joke. 

Playboy: There were a lot of dick jokes made 
at Pee-wee Herman’s expense after he got 
busted for allegedly fondling himself in an 
adult theater. What did you think of all the 
fuss that was made about that? 

Williams: It was insane. And really 
frightening. It goes back to the days of Fatty 
Arbuckle. People forget that. Disney and 
CBS immediately dropping his stuff. Wait 
a minute, he’s not been proved guilty, what 
are you doing? Even if it was true-exposure 
for masturbation-it’s like being busted for 
loitering in a Buddhist monastery. 

Playboy: Will this ruin his career? 

Williams: I think his appearing at the MTV 
awards was a sign that the majority of people 
who matter are not going to buy that shit. He 
came out as Pee-wee and nobody seemed to 
mind. They weren’t going, “Begone, demon 
seed.” 

Playboy: The Senate didn’t buy the charges 
of sexual harassment against Judge Clarence 
Thomas. Did you see the hearings as a new 
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mine for future dick jokes? 

Williams: It was incredible. Never did 
a Congressional hearing have so many 
references to penises. They kind of lifted 
the rock and showed you the underside of 
government. Clarence Thomas never gave any 
opinions to the Senate. They should have a 
show called Bar Search, with Ed McMahon, 
where they would go around the country. 
“Here we are in Pinpoint, Georgia. He’s a 
judge, he’s also a dancer.” 

Playboy: Judge Thomas will probably be on 
the Court in the year 2020, when you’ll be 
seventy. What do you think the world will be 
like then? 

Williams: [In various announcer voices] 

It will be one giant film corporation. It will 
be Sony-Disney-Carolmount. There will no 
longer be any governments. It will be one 
nation, under God, indivisible, with circuits 
and VCRs for all. There will be cold fusion. 
We’ll actually be able to power our cars with 
our own feces. The emissions problem will be 
a little intense, but just light a match. 

Playboy: This being the start of a new year, 
did you make any resolutions? 

Williams: I used to when I was a kid. I used to 
give up a lot of things for Lent, too, and then I 
still got hairy. 

Playboy: At least that won’t stop you from 
working. Toys, to be directed by Barry 
Levinson, is next for you. What’s that about? 
Williams: A toy factory taken over by an 
ex-general who starts making functional 
war toys. And that’s about all I can tell you. 
Someone just sent me a script to play Harvey 
Milk-do you think that will offend some 
people? That’ll be an interesting choice for my 
career, won’t it? He really brought a whole city 
to consciousness. 

Playboy: The city was San Francisco and the 
consciousness had to do with gay men. You’re 
obviously aware that gays have taken you to 
task for portraying them effeminately in some 
of the routines you’ve done for Comic Relief. 
Williams: I understand what they’re talking 
about and I have tried to cut back a little. I 
can see their point, because they’ve always 
been portrayed as being that way. But don’t 
tell me that if you walk down a street in San 
Francisco, you won’t see a lot of people like 
that. I’ve been taking a lot of shit for firing at 
Jesse Helms, too. These born-again Christians 
were shooting down AIDS research money at a 
time when it could take out the species. How 
do you not offend anyone? Finally, you just 
say fuck it, I have to do what I do. If it pisses 
you off, I still do other things that piss other 
people off. I’ve got the born-again Christians 
after my ass because I defend gays, and 
gays are mad at me because I do effeminate 
characters. You can’t keep modifying or you’re 
like a chameleon in front of a mirror. 

Playboy: You also managed to piss off John 
Cardinal O’Connor, who objected to your 
comment about Marsha’s pregnancy when 
you said you intended to make a movie of 
it, called Fetal Attraction. He said it was in 


gross bad taste. Does that concern you? 
Williams: No, it doesn’t. It was really strange, 
because I’ve said things much rougher than 
that. I think what offended him more than 
me saying it was the fact that it was quoted on 
the news and that people laughed. Well, sorry, 
John, don’t mean to bum you out. I guess 
having babies is kind of rough when you’re 
sitting there surrounded by choir boys. If I’m 
excommunicated, does that mean I don’t get 
cable? 

Playboy: Jesse Helms, Cardinal O’Connor, 
some militant gays-and we thought 
everybody liked you. 

Williams: I’ll give you a list. The weird thing 
in Hollywood is they’ll still smile at you, but 
the bottom line is they’re thinking, You prick, 
you scumbag, I hope you choke on your own 
shit! Why don’t you gag on your own genitals? 
Playboy: Does this come from jealousy? 
Williams: Sometimes they don’t like the way 
you look. “You’re not funny, fuck you.” In 
New York, a guy came up and said, “You the 
guy on TV?” “Yeah, I am.” “You suck! You bite 
donkey dick, get off, you’re so fucking bad!” 
Perhaps he had a bad day. But then you start 
to free up and have a good time with it and 
hope that a few people like what you do so 
you don’t have to sell stuff like male hygiene 
spray. [TVcommercial voice ] “Foul Ball, for 
the man. Want to get rid of that special smell? 
Foul Ball.” 

Playboy: You spend a lot of time in New 
Yorlc-making films, doing plays or shows. Do 
you like going back there? 

Williams: It’s great to go back for a while and 
get the shit peeled off you, get sandblasted: 
“You think you’re so hot? I don’t think so.” 

My favorite part of New York is the Park 
and the zoo, where you can see the animals 
wondering, What the fuck am I in a cage for? 
Look at that lady in bicycle shorts at three 
hundred pounds. Why am I an object to stare 
at? Look at her. 

Playboy: What’s more important to you: your 
life or your work? 

Williams: A balance of the two. Time is 
really this delicate thing. Working your tits 
off during the week, then find time to come 
home at night and not be so self-involved. “So, 
enough about me. Now, what do you think 
about me?” 

Playboy: Any fears of your losing that 
balance? 

Williams: Recently, Jerzy Kosinslci killed 
himself; supposedly, the reason was that he 
just didn’t want to become a vegetable, he 
didn’t want to lose his sharpness. There’s that 
fear-if I felt like I was becoming not just dull 
but a rock, that I still couldn’t spark, still fire 
off or talk about things, if I’d start to worry 
or got too afraid to say something. As long as 
you still keep taking the chances and you’re 
not afraid to play Peter Pan.... What if it fails? 
“I don’t care, I’m having a great fucking time.” 
If I stop trying, I’d get afraid. 

□ 
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PLAYBOY PH HITS A HOLE-IN-ONE WITH 2ND BUNNY CUP 


No other sport represents the PLAYBOY lifestyle better than golf. Last October, PLAYBOY Philippines partnered up with Chung Hua Club, 
Lebao99.com, and Resorts World Manila for the 2nd Bunny Cup Golf Tournament. The entire day out in the green was held at the Alabang 
Golf and Country Club. Come evening, the Playmates and the Bunnies held a private party at Resorts World Manila for the competing VIPs. 
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PLAYMATES, PLAYBOY BUNNIES PARTY WITH BUNNY CUP VIPS 

Resorts World Manila’s poolside was turned into party central when, after a day of golfing at the 2nd Bunny Cup held at the Alabang 
Golf and Country Club, the Playmates mingled with the VIPs. Complete with entertainment provided by Gruppo Tribale, pole dancers 
and fire dancers, the Playmates enjoyed and danced the night away with other models as well as a select group of PLAYBOY Bunnies. 
The poolside at Resorts World Manila never looked so good. 
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PLAYMATES NIGHT OUT AT HYVE 


After a grueling day posing for the camera (the pictures in this issue are a testament to their hard work), the Playmates left Wonderland 
and closed the day with a big party at Hyve BGC. Joined by PLAYBOY PH’s President and CEO, Sam Cu, Mr. BBZ Luigi Nunez (also our 
Man of the Month), Playmate Amber Dy, Asian Beauty Janice Dizon, and Becoming Attraction Kelly Harris, the cover girls were able to 

unwind for the night with free-flowing booze, puffing on a hookah, and enjoying the trippy beats at the famed nightspot. 
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RECALL* 


PLAYBOY ISSUE JANUARY 1981 



ERTAINMENT FOR MEN 


JANUARY 1981 .• $3.00 
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OUR COVER GIRL- 
HOLLYWOOD'S 
i FABULOUS 

i tE>ARBARA 

t-JOAClP INA 

1 DAZZLING 

PICTORIAL 


1 Y.l' 

1 'll • 




COWGIR 

A PHOTO 
ROUNDUP 


IF WOMEN TO 


1 Saddle up with 
/an exclusive 

INTERVIEW: 

JOHN LENNON 
AND IfOKO ONO 

fON LOVE, 11 

SEX, MONEY, 

FAME AND ALL 
ABOUT THE BE, 

•CLEAVAGE 
THE OEFJCE 

THE NEW 1 
OF UPWA1 
MOBILE W( 

' BY MICHAEL 


ON HOI 
EVERYDAY 
PLUS FICTION 

Y BRADBUK! 

PRO FOOTBALL’S 

UM PHILLIPS 

NEW EPISODE 
HERBERT’S 

UNE” SAGA 


As a historic and world-renowned brand, PLAYBOY has made significant contributions to iconic magazine design and brilliant content which has become the 
standard for men’s magazines all over the world. PLAYBOY Recall looks back at special moments in the history of the magazine through iconic and game¬ 
changing PLAYBOY issues. 

PLAYBOY US’ January 1981 issue overflows with playful pictorials, curious talents, and iconic authors. Right off the bat, the scene-stealing Bond girl Barbara 
Bach is a dazzling treat on the cover. Inside, her smoking hot pictorial is the perfect mix of classy and quirky. Also in this issue is John and Yolco’s PLAYBOY 
interview where they talked about sex, fame, and the phenomenal superband, The Beatles. On fiction duties was Frank Herbert, the author of sci-fi classic 

Dune. Meanwhile, Stephen King, of Canie and The Shining talks about our fascination and craving for horror movies. 





Your Premiere Hotel 
in Puerto Princesa Palawan 



ufh National Highway, Tiniguiban, Puerto Princesa City. pa ' a ' N 


ROOM RATES 


ROOM TYPE 

STANDARD 

SUPERIOR 

DELUXE 


LOCAL DISCOUNTED ROOM TYPE LOCAL DISCOUNTED 

Php 5,000.00 2,500.00 Executive DELUXE 7,800.00 3,900.00 

■ 5;500.00 2,750.00 Junior SUITE 9 ,000.00 4,900.00 

5,000.00 3,400.00 Executive SUITE t- S^ O O rt JO 7,500.00 

MANILA OFFICE: 

C/TYSTA T€ 

TOWER HOTEL 


#1315 A. Mabini Cor. Padre Faura St., Ermita, Manila, Philippines 

Tel. Nos. (632) 708.9624 & (632) 708.9600 










































- 525,600 - 

MINUTES OF 

SWEET VICTORY 

That's one year of elated fist-pumping, gleeful cheers, and changing lives. These are 
victorious moments that send your spirit soaring with joy. It's unbelievable, it's incredible. 
Here, it's expected. We are privileged to be part of one year of sharing in your moments 
of triumph and we hope to continue to be part of your unrelenting prosperity. 

Solaire. One year of creating moments. 





SOLAIRE 

RESORT & CASINO** 



